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Lecture Eight -Samples of American Poetry
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Because I Could Not Stop for Death
A Poem by Emily Dickinson (1830-1886)
O35 el Banal

Because | could not stop for Death,
He kindly stopped for me;

The carriage held but just ourselves
And Immortality.

We slowly drove, he knew no haste,
And | had put away

My labour, and my leisure too,

For his civility.

We passed the school where children played,
Their lessons scarcely done;

We passed the fields of gazing grain,
We passed the setting sun.

Or rather, he passed us;

The dews grew quivering and chill,
For only gossamer my gown,

My tippet only tulle.

We paused before a house that seemed
A swelling of the ground;

The roof was scarcely visible,

The cornice but a mound.

Since then 'tis centuries; but each
Feels shorter than the day

| first surmised the horses' heads
Were toward eternity.
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Because | Could Not Stop for Death
A Poem by Emily Dickinson (1830-1886) xS (Ll 8aucad

e Type of Work
Jexll & 5
e “Because I Could Not Stop for Death” is a lyric poem on the
theme of death.
ol 45l sauad a“Because I Could Not Stop for Death”
Gisall & aia g
e The poem contains six stanzas, each with four lines.
I shad day Lo (S ey i ol s e 82l (g gin
e A four-line stanza is called a quatrain.
oLl il i) A Y1 e (3l
e The poem was first published in 1890 in Poems, Series 1, a
collection of Miss Dickinson's poems.
d] 2Ll (e de ganal o] Al cailialy [890 33 30 JsY Banadll < s
O siSy
e Commentary and Themeg s gall g 7 &)
e “Because I Could Not Stop for Death” reveals Emily
Dickinson’s calm acceptance of death.
¢ 93¢l oy suiSin i) Cai&E“Because I Could Not Stop for Death”
1 sall J g8
e [t is surprising that she presents the experience as being no
more frightening than receiving a gentleman caller—in this
case, her fiance (Death personified).
o G5 o o8008 80 ST Y Ll A 085 Lol Al il
(e & sall) Lenba Ala) o2gy Joaial
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e The journey to the grave begins in Stanza 1, when Death comes
calling in a carriage in which Immortality is also a passenger.

oo AN Eun Ay pe B sead igall Al Lesie ¢ Ll ) A 1 ] adalal) oy
Al L

e As the trip continues in Stanza 2, the carriage trundles along at an
easy, unhurried pace, perhaps suggesting that death has arrived in the
form of a disease or debility that takes its time to kill.

Dl Laa 838 g Mg ady Jgha e 4y ol 2 jadi ¢ A )l Jual 1S D adadall 3 @
N L5 2l a5 gl (o ye IS Jeag 8 sl G )

e Then, in Stanza 3, the author appears to review the stages of her life:
childhood (the recess scene), maturity (the ripe, hence, “gazing”
grain), and the descent into death (the setting sun)—as she passes to the
other side.

the recess scene) skl Ll Jal e o aivn Calgall o a5 3 adasall 35 o
«(grain " gazing" « 4L s hence sl the ripe) gaill 5 ¢(Alkaall 3gda -
DAY Clad) e Ll LS (Gadl) 35 548) < all J 35

There, she experiences a chill because she is not warmly dressed.

LA (el oy Y AT 2l s ail clld g ellia @
In fact, her garments are more appropriate for a wedding, representing a new
beginning, than for a funeral, representing an end.

dal e yan Bl Jig Lo sa 5 ccild ) Jin ) guand daeDla ST LD cpdl Il 3 o
Al Jiay La 58 5 3 liall

e Her description of the grave as her “house” indicates how comfortable
she feels about death.
Dsall die Aal I padl 30 () e L "Gl LS ) Leias o
e There, after centuries pass, so pleasant is her new life that time seems
to stand still, feeling “shorter than a Day.”
@8 J1 o Y GOl O saw A Baaal) Lebia sasmn @l ¢ B )5 e dn llia o
"l a0 (e pall" ) gl
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e The overall theme of the poem seems to be that death is not to be
feared since it is a natural part of the endless cycle of nature.

led e ¥ 500 e ornbr e a LY it Y g8 el O saw Basaill lall g g al

e Her view of death may also reflect her personality and religious
beliefs.

Al gfhinn s Ll & o sl 55 58 Lia
e On the one hand, as a spinster, she was somewhat reclusive and
introspective, tending to dwell on loneliness and death.
sl yaan gl S A Juaty enllagi s 4l jeie Lo aad ClS (bl LS A (3o
e On the other hand, as a Christian and a Bible reader, she was
optimistic about her ultimate fate and appeared to see death as a
friend.
el 1 juae ol Alite il (Qasial) GUSI (5 85 asaaS s AT ali
(BpuaS Gigall (555 52 Ladd

Characters<iuaiid

e Speaker: A woman who speaks from the grave. She says she calmly accepted
death.
O sall o sagn i Lgi) Jf |yl e a3l gal shaaiall @
e |In fact, she seemed to welcome death as a suitor whom she planned to
"marry."
AT LIPS RO L PN U SN (NUXSCIPON PPN SPRYVIPS A D S
e Death: Suitor who called for the narrator to escort her to eternity.
Immortality: A passenger in the carriage.
AN L Gl s gl lea sl Clalal) s sall e
Jall 8 ISl alal o
e Children: Boys and girls at play in a schoolyard. They symbolize childhood as a
stage of life.
Blall e dla S A gahall je i Ll A yaall el 6 Caelll 8 i) g 0V Y0 JLY) e
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Text and Notes
A Poem by Emily Dickinson (1830-1886)

Because | could not stop for Death,

He kindly stopped for me;

The carriage held but just ourselves
And Immortality.

We slowly drove, he knew no haste,
And | had put away

My labor, and my leisure too,

For his civility.

We passed the school, where children strove
At recess, in the ring;

We passed the fields of gazing grain,
We passed the setting sun.

Or rather, he passed us;

The dews grew quivering and chill,

For only gossamer my gown,1

My tippet2only tulle.3

We paused before a house4that seemed
A swelling of the ground,;

The roof was scarcely visible,

The cornice5but a mound.

Since then 'tis centuries,6and yet each
Feels shorter than the day

| first surmised the horses' heads
Were toward eternity.
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o Meter &8l
e Notes
1...gossamer my gown: Thin wedding dress for the speaker's
marriage to Death.
Dgall (AN alSiall #1550 (5 ) la S Glisd ;o) @) (il @
2...tippet: Scarf for neck or shoulders.
O 5 A0 ALy e il o
3...tulle: Netting.
e dill e
4...house: Speaker's tomb.
A 8 ) @
5...cornice: Horizontal molding along the top of a wall.

Dl e ggslall s 3all Jsha e 881 S35 i ) S)) o
6...Since . .. centuries: The length of time she has been in the
tomb. .

oAl A S Al gl J sk ry 58l
e Meterd)s
e In each stanza, the first line has eight syllables (four feet); the
second, six syllables (three feet); the third, eight syllables (four
feet); and the fourth, six syllables (three feet).
phlia Al S o(Jae i day i) dpladll adaliall J5Y) lad) cadaia JS 3 @
pbalie A caal g o Jae i Ay ) adaliall el (Ul g o(Jae s 4530
(D e A5D0)
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e The meter alternates between iambic tetrameter (lines with
eight syllables, or four feet) and iambic trimeter (lines with six
syllables, or three feet).

Gy (Aliadi day )l cpdaliall dilad aa M) Qe liil) celsll o sl @
(Sl A0 ) (adaliae 4t pa L ) e il

e In iambic meter, the feet (pairs of syllables) contain an
unstressed syllable followed by a stressed syllable.

e gt adilie o (g siat (pblial ezl 5Y) Aleiille delall ()55 b
e e dal

e The following example demonstrates the metric scheme.

o8l bbhae U JUall ma sy @

o ... | 2, R T 4
Be CAUSE..|..I COULD..|..Not STOP..|..For DEATH,
...... 1 Y S
He KIND..|..ly STOPPED..|..for ME;
........ 1 . FUR’ |
The CARR..|..iage HELD..|..but JUST..|..our SELVES
I 2. 3
And IM..|mor TAL..]|..i TY.
End Rhyme
° ... The second and fourth lines of stanzas 1, 2, 4, 5, and 6 rhyme.

A8l 6 55 ¢4 2 1 4 il adaliall e al N5 SN shaudl @
e However, some of the lines contain only close rhymes or eye rhymes.
el A sl sl e ) e e (g sintdashad (e (yamy el ey o
e In the third stanza, there is no end rhyme, but ring (line 2) rhymes
with the penultimate words in lines 3 and 4.
JB ALl e A 58l (2 Jaadl) dals) uﬁj‘muﬂu@_\d\ CENPTRNJRTGR ki | [F S SN | g B
4 53 jshall 4 il
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Internal Rhyme4ulalall 48

e Figures of Speechd£ 3L

° ... Following are examples of figures of speech in the poem.

Bapaill 8 UKW 423 e Al L L

e Alliteration

Because | could not stop for Death (line 1)
he knew no haste (line 5)

My labor, and my leisure too (line 7)

At recess, in the ring

gazing grain (line 11)

setting sun (line 12)

For only gossamer my gown (line 15)

My tippet only tulle (line 16)

toward eternity (line 24)

e Anaphora

We passed the school, where children strove
At recess, in the ring;

We passed the fields of gazing grain,

We passed the setting sun. (lines 9-12)

e Paradox

Since then 'tis centuries, and yet each

Feels shorter than the day

| first surmised the horses' heads (lines 21-23)

e Personification

We passed the setting sun.

Or rather, he passed us (lines 12-13)
Comparison of the sun to a person

Death is personified throughout the poem
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Hope is the Thing with Feathers
A Poem by Emily Dickinson (1830-1886)

Hope is the thing with feathers

That perches in the soul,

And sings the tune without the words,
And never stops at all,

And sweetest in the gale is heard;
And sore must be the storm

That could abash the little bird
That kept so many warm.

I've heard it in the chillest land
And on the strangest sea;

Yet, never, in extremity,

It asked a crumb of me.

e In her poem, Emily Dickinson communicates that hope is like a bird
because of its free and independent spirit.
Aol 53 al) Lea g ) s itk Jie Jeaty Ja¥) O 58 clgianal 8 () suiSin L) @
e Hope is similar to a bird in its ability to bring comfort and consolation.
Dickinson uses techniques such as extended metaphor and imagery
to describe hope throughout her poem.
b ladiasl Jia i () saniSon addias o) Jall g dal ) (il e 43,08 6 jilda 4y JaY) @
e The poem is introduced with, “Hope is the thing with feathers.”
Dickinson’s use of the word “thing” denotes that hope is something
abstract and vague.
AalS e (g eiSon aladiul " Hope is the thing with feathers" g« 3auadll Cwi o

aale 53 ma e d g JaY) o e Ju " thing”
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By identifying hope as a thing, Dickinson gives an intangible concept
characteristic of a concrete object.
IS (e B sl e e sgie ailiad ) swiSin Jaxd o S JaY) aad DA (e @
(o 3ala
The opening line of this poem also sets up the extended metaphor of
comparing hope to a bird in the word “feathers.”
AdS b gadall 8 LY A e (e Balae 3 jlai) Lial puay 3apadll cilyl L1 o
Mol feathers"

“Feathers represent hope, because feathers offer the image of flying
away to a new hope and a new beginning.”

" s Ay g s el ) sy (3la 8 seal aai (i ) Y (JaY) Jiad ()l e

Line two of Dickinson’s poem further broadens the metaphor by
giving hope delicate and sweet characteristics in the word “perches.”
oaibiad Ja¥) elac) JNA o Slaall Gl () 5i€on a5 3anadll o SEI ) @
Meldall perches" 48 43 ¢l g dula
Dickinson’s choice of the word also suggests that, like a bird, hope is
planning to stay.
el Jalads Jal ¢ pitall Jie o) () Loagl i 4aIKH ) guion jLid) o
“Hope rests in our soul the way a bird rests on its perch.” The next
line continues with hope singing to our souls.
A4l cull 3 "“Hope rests in our soul the way a bird rests on its perch “

L siil JaW el Jaal 5

e The line “And sings the tune—without the words,” gives the reader a

sense that hope is universal.
|yend s )Wl ey "¢ “And sings the tune—without the words" <l e
ol s da¥l ol
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e Hope sings without words so that everyone may understand it,
regardless of language barriers.
Aalll el sa ge haill (ks ¢ agdl) mueall iy s IS (50 kg JaY)
e The closing line of the first stanza, “And never stops at all,” implies

that hope is never ending.
Jal ¥ Ja¥) ol S22 "¢ And never stops at all " «JsY) adatall eliadl )

e Hope cannot be stopped or destroyed. Dickinson’s point is

III

emphasized in the words “never” and “at all.
",atall" 5" never"s ke &dkhii e G|

e |n just one line, there are two negative words, which highlight
Dickinson’s message.
S Al o ) (il g i o Jadh s gl )
e The second stanza depicts hope’s continuous presence. “And
sweetest in the gale is heard,” is ironic because hope’s most
comforting song is heard during a “gale,” a horrible windstorm.
“And sweetest in the gale is heard," . jaiwall Ja¥l 352 5 ) seay S aladdll
Awa jddale Las " gale” A Lag ye ST JaY) dpe] e a3 4 Al il

e Those whom live without hope carry a very heavy burden
indeed. Hope surely is the light in the dark tunnel.
o gm ASUIL JaY) &8 1 A o S Lie Jas Jal Dl () siamy a3l) U
ollae G b
e While it is true that many people all over the world live in
extremely challenging situations, leading hard lives in

appalling conditions.
&Lmj\ssu}.mueﬂ.d\ ;\AA\@AAGSU»N\UALA’J\ U\BAMU\S La.m
Ac g 0 gk A dmall Blall g3 e Al ra
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e What keeps people going in such circumstances is the glimmer
of hope that things can change.
D5 O (8 SV e (amay 54 oy lall oda Jie 3 ol Wil iy L e
e This is one thought that came to mind when first reading the
poem "Hope is a Thing with Feathers" by Emily Dickinson.
haal Banail 15V 56l 5l vie cadll il ) ISV sl sa s e
"Hope is a Thing with Feathers" .(yswiSoo
e Another is that whoever or wherever you are in the world
there is always hope, and what's more hope costs nothing.
DT s Loy el Ladla @llin allad) & i€ (Sa gl 5 e IS ) 8 A o
e Ul el Y el e

e What is striking about the poem is its absolute simplicity, both in
structure and in the words the poem presents.
g s banadl) QLIS (ym je A JSel) ) g cAlllaal) aihaliny g8 3anaill 8Bl 5 @
sapatlly Lgiddlie (g jad Al HISEY) 5 (s siaall ell
e However the content and ideas being discussed in the poem are
really far from simple, the idea of hope in "extremity" and hope in
the "chilliest land/and on the strangest sea," is a quite philosophical
way of viewing the world.
"2 da¥ls " extremity" 3 Je¥) 3 S8 (ld dlas dlaladl e O sSile axil o
aaldia (pe bl 4ald dlus s 8 "¢ "chilliest land/and on the strangest sea
Al
e The clear and easy way the rhyme scheme works in conjunction with
the simple words certainly works in counter to the content.
o Jeat Adagsy LS e in ) s Jend 48080 alad ol dlgus g daal 5 45, )bl o
S sinall ase alias
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e |t is clear that this poem is much more than a simple piece of verse.
Y (e Aarn Aadad 0 jae e S SIST auadl) o2a jc.z.\jl\d.o °
e One of the messages of the poem seems to say that whatever life
throws at the individual there is always the dove-like glimmer of hope
that sits in all of us that is so strong that its voice can still be heard in
the "gale" of stormy times.
A (o siall el slhall cuilS Lage 4l Js8i o sow 3anadll e il )l (2a) @
Cans 558l (e 5a 1385 Lia JS 3 alas o 8 Adlen e Ja¥) (g ey Lails cllia
Bl &l o (" gale" B penldsa dl n Y
e Everyone goes through stormy times in their life and no matter
where you are on earth or from which "strangest sea" you inhabit but
there is no need to despair.
Go sl pao¥) e s l8a e haill (i s agilia A Aalay ja padi S e
ol dala ellia canl (K15 &S1 =3 " strangest sea" @l

e Pain and hope the poem seem to be saying, come to all of us, but
hope is the resistance that keeps human nature stubborn and fighting
the things that life throws at us.

o Ladlatl Ao glia sa JaVI STy clagen W 0306 o 5o JaY1 5 1Y) 300l 3 o
el sla Lide 86 3l Ui 4y jlaa g saviad) 4y il dagalal)

e Hope through the metaphor Dickinson uses, is a bird that "perches in
the soul" of everyone, regardless of race, gender or status.

«eaaall " perches in the soul™ ol it s ¢ Slaall A (e () g€ 223005
pasl sl Gl ol puindl e laill (s

e |t is something that everyone has to "keep them warm" against the
storm of life, and it never stops singing nor does it ask "a crumb" of
the user.

\A.)i ad iy Y MB (é\,gaj\ (e ddale 2n " keep them warm" Qi é_m;ﬂ JA\ Ry e
Ma crumb" il cpe JLsi Vg elixdl (e
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e |t is something that is present within us that we take for granted and
usually think little of, until that is we come across poetry like this to
capture our attention.

),@L;_a“i_'aoiuljjc )Sésuwmﬂﬁsicb@alubﬂgﬂ\tdsbgaﬁyfiﬁ o
Lialaial Ao 3 gatutl 138 Jia i)

e There is a definite contrast within the poem between hope on the
one side as represented with the words like "warm," "Soul,"
"sweetest;" and in the pain of life as represented in words like
"storm," "gales," "chilliest."

Jie el pa cliia LS aal g il e o) o sapadll & al 5 (il llia o
"storm," " Jie ClalS; dliee sball 8 A9 5 "warm," "Soul," "sweetest;"
"gales," "chilliest."

e Although there is a clear battle between these two elements, it is
clear which one comes out on top as the voice of hope can still be
heard through the gales and storms. It is clear that whatever the
battles we may face, hope wins through in the end.

‘;.Cg.sjiﬁh\jggy 7o) sl (e e ppaiall (3 G Asuial S pra cllia O et )l e
a3l el gl (el gl 5 2Ll IR (e s () Ja¥) o gam ) 30 Y LaS Al
cillaall Al 8 5l IR (e Jalig ¢ (gm s B o jlaal) S Lags

Poetry of Harlem Renaissance

?SJLAW.. i

“If We Must Die”

Claude McKay Limns

If we must die, let it not be like hogs

Hunted and penned in an inglorious spot,
While round us bark the mad and hungry dogs,
Making their mock at our accursed lot.

13
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If we must die, O let us nobly die

So that our precious blood may not be shed

In vain; then even the monsters we defy

Shall be constrained to honor us though dead!

O kinsmen! We must meet the common foe!
Though far outnumbered let us show us brave,
And for their thousand blows deal one death blow!
What though before us lies the open grave?

Like men we’ll face the murderous, cowardly pack,
Pressed to the wall, dying, but fighting back!

The Negro Speaks of Rivers
by Langston Hughes

I've known rivers:

I've known rivers ancient as the world and older than the flow of
human blood in human veins.

My soul has grown deep like the rivers.

| bathed in the Euphrates when dawns were young.

| built my hut near the Congo and it lulled me to sleep.

| looked upon the Nile and raised the pyramids above it.
| heard the singing of the Mississippi when Abe Lincoln
went down to New Orleans, and I've seen its muddy
Bosom turns all golden in the sunset.

I've known rivers: Ancient, dusky rivers.

My soul has grown deep like the rivers.

14
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Literary Terms -4x¥) Gilallhaall

Alliteration is the repetition of initial sounds in neighboring words.

3y st 3l s A Y1 Gl ¥ ) S5 Alliteration

e Example:Jbiall Josw Jo

e sweet smell of success, a dime a dozen, bigger and better, jump for

joy

Anaphora The deliberate repetition of a word or phrase at the

beginning of several successive verses, clauses, or paragraphs.
b @l el jle sasd Adlaie cily) Al 85 jle ol AalS deria ) SS Anaphora
e One of the devices of repetition, in which the same phrase is
repeated at the beginning of two or more lines.
LY e ST gl i) Aoy 83 5kl i S5 il g ) S B el aal
e Example: (see: Because | could not stop for Death)

Metaphor the comparison of two UNLIKE things.

c«\:\uy\ %) (')-\QLAA.,. u.my MJ\AA :BJL:.M' Y\

e Metaphor:é_xiuy)

Metaphor is a figure of speech where two distinctly different things

are compared without using adverbs of comparison, 'as’, 'like’, etc.
e\ . \O}J\ . \j \é\xa.\ ,$~!... ...;.. * g\_l)\ﬁ.é e:‘z ™ ; e)&“ ~'.. [ ‘9& :BJ1 - y\

F 'as!, Mike' i jlaall J) 2 Y)

e Example: He is a horse. Thou art sunshine.

e Metercbill

e Meter refers to the varying, nevertheless recognizable pattern of
stressed and unstressed syllables that occur in regular units in the

lines of a verse.

aJM\‘ﬁsjoJM\éM\w Lmhﬂu&&dej‘wM\é;‘ U&M‘M

oah Gy ghia 8 dpalail) Glas by Giaas Al
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e Each regular unit is called a foot.
¢ a foot 4le sas g JS ai @

e Depending upon the number of feet in a line, a line can be called
monometer (if it has one foot), diameter (if it has two feet), trimeter,
tetrameter and so on till nanometers (if a line has nine meters in it).

monometer <l e sl O oSy g -l Al BY) e dae e (gl e e
a1 ala g ctrimeter o(Oxed 43l IS 1)) diameter ¢(3aa) 5 38 4ual (IS 1))
(meters 4zui 4l Cull OIS 1) nanometer Jelédll el

e Paradox reveals a kind of truth which at first seems contradictory.
Two opposing ideas.

A jlata (4 S8 LaBliie gy Ayl & il d3sal) 0 ¢ 55 Paradox reveals e

e Example:

Stone walls do not a prison make, Nor iron bars a cage.

e Personification is giving human qualities to animals or objects.

S ol il g ) A i) il asy ol o

e Making inanimate as animates.

SoatdlS & jatall e Jas @

e Example:

a smiling moon, a jovial sun

e Rhyme: When two similar sounding words are repeated in a
stanza of a poem, it is known as a rhyme.
anly 8 2 ‘omuﬁti:mgs L gaa anliiie OIS K Ladie c408lsl) o
e Rhymes that appear on the end of the lines are called end
rhyme which is the most common type of rhyme in poetry.
lo s SV g sl ga g LA A ansi Y] Al o el ) 31 1
ol 848 e
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e There is also internal rhyme where rhyming words appear in the
same line.
C ) (s 8 jedat s dolaall Al LK) 468 Lyl cllia o
e Apart from this, rhymes can also be divided into masculine rhymes
and feminine rhymes.
 Crise il B 5 Sie 1B ) Lpani Lingf (S clld e S o
e Rhyming words that end with a stressed syllable is called the
masculine rhyme, while those that end with an unstressed syllable
are known as feminine rhyme.
Al el Gl oy Laiys S0l A8 alaie o i il i) LK) 465 o

e Example:
Roses are red
Violents are blue
Sugar is sweet
And so are you.
°® 3k 3k 3k 5k %k %k k
e How doth the little crocodile
e Improve his shining tail,
e And pour the waters of the Nile
e On every golden scale!
e Simile is the comparison of two unlike things using like or as
like, as pladiuly (palide (Al 45 Hlaa oo s aniil) @
e Simile:
e Simile is a figure of speech in which two objects are compared using
adverbs such as "like" and "as".
Aaniil) o
"as". 5" like" Jie J)saY) aladiuly (il 4 e o5 ‘;\S\ PN 2 o e A aniill e
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Example: He eats like a horse.
Stanza is a unified group of lines in poetry.
)’.MJ\@ QQQ‘)!\QABJ:.}A&)A;AQQB)QQ ngud\cl—.\sd\ °
Theme is the general idea or insight about life that a writer wishes to
express.
e i ) s Gkl O g slall e 4y sl dale 3 S8 A g sasall @
All of the elements of literary terms contribute to theme.
L& s sall 8 agut L) Aalill e jualiell fes @
A simple theme can often be stated in a single sentence.
sl gilen 3355 pumsall o o SiLoLlle o
Example: "After reading (this book, poem, essay), | think the author
wants me to understand....... "
e 2y sl ol asie] ((this book, poem, essay), 3¢ 8 ax" Uil Qo uln o
a8 )
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