Criticism
Third Year-Second semester
The 5th lecture:                                                                                                د.نجلاء       

We finished Alexander Pope and we will start with William Wordsworth. Wordsworth changed poetry from the interest in the Neo-classical concepts to a new kind of poetry which was named after him or after his poetry which is the romantic poetry. You have studied romantic poetry, but you did not study Wordsworth, Coleridge, Shelley, and Keats. They are not critics. They are poets, but they had certain theories according to which they wrote their poems. Just for your information, criticism as a genre, to be called criticism and studied as criticism, did not started until the 20th century. Everything that was written before that was written by men of literature who were either poets, dramatists, or novelists and they were only telling people what they wanted to represent, what they were concentrating on, and how they would like people to read their works, but they did not intend to be critics and they did not criticize the works of others. A critic has to criticize other works and to put himself in the play of others and to criticize their works. But Alexander Pope did not do this; he did not criticize other works. Wordsworth did not criticize, but he presented something new different and this was his criticism. He did not take a work written by Alexander Pope and criticize it, but in his own works, he wrote something completely different. And in writing something different, this was his criticism. So, he was only telling people what he was doing, so that people would understand he poetry because it was a new kind of poetry. Before he started writing and before him Blake and Coleridge and Shelley later on, people did not understand what they were doing and they started ignoring their poetry because it is not the poetry that they used to read. When people read poetry and appreciated it, they look for certain qualities and these were the characteristics of the age. So, before the romantic period, we had the Neo-classical school, so people they used to a certain kind of poetry and they read poetry in a certain way; they looked for a certain language and they looked for certain morals, certain ideas, certain forms, and certain themes. And poetry was written for the educated; those who can read and write, those who can understand this sophisticated kind of poetry. So, when this kind of readers, who were used to read a certain kind of poetry, found a new kind of poetry that does not fulfill the requirements of the well-known poetry that they knew at that time, they resented it; they did not like it and they did not appreciated, not because it is good or bad, but because it is different. So, after Coleridge and Wordsworth together wrote their poems and published ‘The Lyrical Ballads’ which included the poetry of both of them and they found that the people did not understand what they were doing and they did not appreciate their poetry because it is different, they decided to explain to the people what they were doing. So, the people can understand and appreciate what they were doing. So, Coleridge and other romantic writers asked Wordsworth to explain in a preface; in an essay, to the public and the readers what they were doing in their poetry; how they were writing, who was the poet they were representing, what kind of language they were using, and what kind of themes they were writing about, so that people would understand and they can appreciate. This was the reason why Wordsworth wrote this preface. This preface is like a manifesto, it includes the rules of romantic poetry. Without knowing, he became a literary critic. He was telling people the rules of romantic poetry; what he was doing as a romantic poet, what he was writing, how he was writing, what is the language he is using, what are the themes he is speaking about, what kind of poet he represents, and so on. So, in this preface, we have five different points he tackled and these five points are the points you are going to look for. He did not divide his essay. We divided it, so we can understand and study. So, we have five main ideas. They are not given to us in order, but he speaks sometime of one and then of the other and then he goes back to the first and so on, because they are all connected together. We cannot speak about one without speaking about the others, but we try to make it easy for us to study by having those ideas separately and then looking for them in the essay and try to find the connection between them. So, he starts his essay. What would you think he will start it with? He will start with an introduction, telling us what his essay will be about. And in the introduction, he explains to us very clearly all those ideas but of course in very short words because he will explain them in details later on. Let me first read the introduction and then from the introduction, you can find out those topics. 
(THE FIRST volume of these Poems has already been submitted to general perusal. It was published, as an experiment, which, I hoped, might be of some use to ascertain, how far, by fitting to metrical arrangement a selection of the real language of men in a state of vivid sensation, that sort of pleasure and that quantity of pleasure may be imparted, which a Poet may rationally endeavour to impart.)

This preface appeared in the second edition, not the first because when the first came out, he found that people were misunderstanding what he has done. So, he wrote this preface to the second edition to explain to people what he was doing. And the first thing he says is that the poems that were in this book ‘The Lyrical Ballads’; his and Coleridge’s,  are experiment; something still in the process of being done. It is something not completed yet.  Of course, when you are doing an experiment, it means that you are testing something which is new. This is what he was saying. He was addressing people telling them my poems and the poems of Coleridge and the poems of romantic writers at that time were only experiments because this was new kind of poetry.  
(It was published, as an experiment, which, I hoped, might be of some use) he wanted people to benefit from this book. This book which included those experiments, how would people benefit from them? What would the find in them? 
(how far, by fitting to metrical arrangement a selection of the real language of men in a state of vivid sensation, that sort of pleasure and that quantity of pleasure may be imparted, which a Poet may rationally endeavour to impart.)
What did he want to have in those poems? 
First of all, you remember previous kind of poetry included general ideas in a sophisticated language. Here he does not say I am speaking about ideas or I am speaking in a certain sophisticated language. But what he is going to speak about vivid sensation. The word sensation according to Alexander Pope, mind; reason. The word sensation to the romantics is everything you can reach through the senses; what you can reach and what you can touch. When you touch something, you have a reaction, a feeling. When you see something, you have a reaction, a feeling. When you hear something, the reaction is through a feeling. So, whatever a person experience, it is through his sensations. This is what Wordsworth concentrates on. He says I want to express something I feel where I am in a state of vivid sensation. How do I bring it out, I express it in a language that is selection of real language of men. I select a certain kind of language that is spoken by real men.  
Real language of men= this particular word was objected by Coleridge later on. This is what will be discussing in Coleridge, the word ‘real’ used by Wordsworth here.  
Coleridge later on objects to this. He says he should use another word, maybe common but not real. Because according to Coleridge, all people are real. According to Wordsworth, there are real and not real. 
So, Wordsworth takes the language of those people, but he selects. It is not the language of those people as it is; he chooses from it and he expresses feelings and sensations. What he aim in doing this? Pleasure. 
(, that sort of pleasure and that quantity of pleasure) 
There are two things about the pleasure; kind and quantity. 
(may be imparted) who imparts this pleasure? 
(which a Poet may rationally endeavour to impart.) The poet is having as his basic intention to give pleasure. So, here he is speaking about two kinds of pleasure; the pleasure of the sensation felt by the poet and the pleasure felt by the reader.  The poet imparts the pleasure which he wants the reader to get. So, he wants the reader to have also those two kinds of pleasure. This will be explained in details. 
So, from what do we have in the introduction here, we can bring out five different ideas he spoke about. The main ideas he was speaking about are the language, pleasure which is the aim, vivid sensation which comes under subject matter (he speaks about feelings and sensations, not about ideas and then he will specify these feelings and sensations of whom in particular, where does they come from),
 In the introduction: first of all, and at last the definition; what is poetry.  
By the way, this is not given in this a particular order. This is not the order he used. He starts by the subject matter and then the language which leads to the aim given by the poet and at the end it makes this kind of poetry.  So, these are the five points he discusses in this particular essay. 
Of course, there are other things that come under these titles. There are different small different items he speaks about which come under. When he says why I choose to write in verse and not in prose, it comes under him as a poet and also under the language. They are all connected; we cannot speak about one without the other. But we just take them out to be able to understand what he says and to be able to study, but they are all connected. 
So, we have five main ideas in the introduction:
1-Subject matter
2-Language
3-The aim
4-Poet
5-Poetry (definition.

Now let us see what he says in this essay. He starts by the introduction which includes all the ideas he is going to include in this essay and then he gives us the reasons why he wrote this preface. He found that people are not understanding his poetry and his friends including Coleridge asked him to try write something to explain to the people about this new kind of poetry, so that they would understand it and appreciate it, and he gives different reasons for that, but this does not concern us. 
This will start on line 76 when he started speaking about the subject matter of what are the topics he uses in his poetry.   
(The principal object, then, proposed in these Poems was to choose incidents and situations from common life, and to relate or describe them, throughout, as far as was possible in a selection of language really used by men, and, at the same time, to throw over them a certain colouring of imagination, whereby ordinary things should be presented to the mind in an unusual aspect;)
He says the main object to that he makes use of in his poems was to choose incidents and situations from common life; from everyday life. He was not speaking about universal ideas; he was speaking about small incidents that happen in everyday life and to relate those incidents or describe them in a selection of language really used by men. Here, he means the everyday language; the language that people speak with each other, not the sophisticated language of educated people and not the language written in books. But at the same time, although it is the ordinary language, it must be colored by imagination. This makes the difference between the poetic language and the spoken language of everyday life. What is the difference? All tools of poetry. Because when we come to criticize, we must look for those tools because this is what makes poetry different from any other way of writing. So, here he gives name for it, he says that this is the way we color our language through imagination. When we add from our imagination, the language changes to become unusual; changes from the usual language we speak to an unusual language. 
(and, further, and above all, to make these incidents and situations interesting by tracing in them, truly though not ostentatiously, the primary laws of our nature:) 
The most important is to use nature whether in the language or in incidents, or in the feelings, or whatever. He says the most important is to trace in those poems the rules of nature. When you read the poem, you look for the rules of nature. 
What are those rules of nature he is speaking about? 
Before going on further deeper into the essay, let me speak about this nature according to the romantics. What was nature to them? What was important to them? 
Nature to the romantics was created by God. The original idea of everything is found in nature and also this is the way that they can communicate with the ideal creation of God. Any by communicating with the ideal, they can reach, they can identify themselves, they can find themselves and so on. But how all this done? It is a process. What is this process? Most of people who study romantic writers think that Wordsworth and Coleridge and Shelley are nature writers. And the very famous definition of poetry given by Wordsworth: he says poetry is spontaneous overflow of powerful feeling, but did not stop there. He says recollected in tranquility.  So, it is a process. What happens in this process? (this is why nature is not nature. it is the interaction between man and nature. it is what man sees in nature as a reflection of what he sees, not as it is). According to the romantics, any human being contacts with nature, contacts with an object which is called by Wordsworth a stimulant language; something that stimulates a feeling/ it arouses a feeling/ provoke a feeling. So, this object, when it is seen or touched or heard, there is an interaction through the senses with this object. Does the writer set down and write about this feeling? No. He collects different feelings from different stimulants. And where does he store his feelings? In a compartment in the mind called memory. So, he changes the feeling into an idea. I store an idea which I have about how I felt. At that moment, I felt very happy, so I keep this in my memory. I keep the idea of being happy, or being sad, or being exited. Whatever the feeling might be, I store it in the memory. Then, I keep storing and this is the difference between an ordinary person and a poet. The ordinary person would see and forget, but the sensitive person; the poet would see and restore. Then, what happen? They do not come spontaneously; by themselves. They must be recollected by the poet. The poet sits and asks his mind to work and bring those out. When you see or touch, you have a spontaneous reaction to it which arouses a spontaneous feeling to a stimulant. You store this feeling together with all the other feelings you see and contact with in everyday life until you decide as a poet to bring them out. So, the poet sits in tranquility because he cannot recollect and make himself think when people around or when he is not alone. This is why they like to sit alone; in solitude. It does not mean that they like to be away from people. They have to be with other people to interact, but when they write, they have to be alone. So, the loneliness and solitude is only in the process of bring out the poem; it is not the process of their life. They do not live in isolation or else they will not have an experience, and they will not find anything to write about. This is why many people misunderstand the solitude and the loneliness of the romantics or the spontaneity of the romantics. They misunderstand this because they do not read the preface of Wordsworth. They just listen to what people say. Yes, the romantics are nature poets, they like feelings, they write about feeling, spontaneous overflow of powerful feelings, but the poem is not the immediate result.
So, according to Wordsworth and romantics, he will say many times that the poem is the result of thinking about an emotion. It is not about an emotion directly. And from here comes the importance of the mind because many people think that romantic writings or romanticism is only concerned with emotions and feelings and not reason and not ideas and not thinking. This is wrong. Reason, idea, and thinking are different from Neo-classical way of looking at reason. But it is there; you cannot do anything without your mind. You cannot ignore your mind. You are a human being with feelings and thinking together. 
Now let us go back to the situations and incidents he shows for his poems and these are the situations and incidents from common life. Where did he find those situations? He found them mostly in the rural life and the countryside. This is why he says (Humble and rustic life was generally chosen).  So, do not forget the idea of nature, the idea of imagination, and the idea of common life. And also, he says:

(and, further, and above all, to make these incidents and situations interesting by tracing in them, truly though not ostentatiously, the primary laws of our nature: chiefly, as far as regards the manner in which we associate ideas in a state of excitement.)
It is not how we express our feelings, but how we associate ideas. So, there is an association of ideas about in a state of excitement. When you are excited, you have a feeling and then you turn it into an idea. 
(Humble and rustic life was generally chosen). 
This is where he could find his subject matter. Why did he choose the rustic life? He gives us five different reasons. 
1- (because, in that condition, the essential passions of the heart find a better soil in which they can attain their maturity,)
Because in this situation, the feelings can find a good soil to mature. They are pure, they are not sophisticated, and they are not corrupted. So, the soil is fertile and is suitable to develop those passions and let them reach maturity.
2-Because in this situation, they (are less under restraint, and speak a plainer and more emphatic language;)
People in this countryside or in this situation are not under restrains or obligations of social life and they speak a simple kind of language which is emphatic; it is a powerful language. 
3-(because in that condition of life our elementary feelings coexist in a state of greater simplicity,)
Not only the language is simple, but also the feelings are simple. 
(and, consequently, may be more accurately contemplated,)
Because these feelings are simple, you can think and contemplate about them in an easy way.

(and more forcibly communicated;)   you can communicate with them to other people forcibly or easily. 
4-(because the manners of rural life germinate from those elementary feelings, and, from the necessary character of rural occupations, are more easily comprehended, and are more durable;
(Because the manners of rural life,) not only the language and the feelings, but also the manners; the habits of living, the way they live, the way they behave. The manners of rural life are the result of those elementary simple feelings. Their manners are the result of their simple feelings, so their manners also are simple. 

(and, from the necessary character of rural occupations) where do they get their behavioral code every kind of people and every group of people have what we call a code of behavior. So, these people get their code of behaviors from their occupation; their life and work. In this case, they are easily comprehended (you can understand them easily), and more durable; they live for a long time. 
5- (and, lastly, because in that condition the passions of men are incorporated with the beautiful and permanent forms of nature).
They are indirect in their contacted with nature, so their passions are the result of this interaction with nature. 
So, these are the five reasons for using the humble and rustic life as subject matter for his poetry. 
Now he talked about the language. He said that the language of these people is plain and emphatic. 
(The language, too, of these men has been adopted)
Is he going to take this language as it is? No. he is going to change in it. what are the changes he is going to do? 
{ (purified indeed from what appear to be its real defects, from all lasting and rational causes of dislike or disgust)}
Those rural men live in the countryside, what can of education do they have?, what kind of language do they speak? Simple. 
Where do you learn your language, where do you acquire you vocabulary? From your environment. For example, after three years here in the college, your language is different. What about those country people? From where do they get their vocabulary? 
According to Wordsworth, those people get their vocabulary and their language from their everyday communication with their nature and from their occupation which is limited. So, their language is simple and it is easily communicated and easily understood by the readers. But because those people are uneducated, this language has certain defects. Think of your own language which is at home, is it the same language you use here? No.  Imagine the language of your grandmother; do you use the same language she uses? No, because of the education.  This is what Wordsworth here is saying. Those people because of their limited environment, they have certain defects in their language. They are not educated people, they might be certain words, and they think they are normal. But for us as educated people, we think they are impolite. Wordsworth selects to purify the language from its defects and what appear to be the causes of dislike or disgust to us.  
(because such men hourly communicate with the best objects from which the best part of language is originally derived;)
Why did he take this language? 1- Because he considers it to be the best kind of language. 
2- (because, from their rank in society and the sameness and narrow circle of their intercourse, being less under the influence of social vanity, they convey their feelings and notions in simple and unelaborated expressions.)
So, first of all because it is the best kind of language. second, because it is simple and elaborated language. 
3- (Accordingly, such a language, arising out of repeated experience and regular feelings, is a more permanent, and a far more philosophical language, than that which is frequently substituted for it by Poets,)
Because it is permanent and philosophical. 

So, this is the subject matter and the language of those people, not language in general. Then, he turns to another point which is the aim of poetry and this is what we will keep for next time. 
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