Prose 11
The return of the native
We talked about placeness and placelessness. 
One of the chapters is entitled the Queen of the Night= Eustacia. She gets the darkness.
the opening book of the first chapter is all description. it is in descriptive mode. 

In a play, the language is dramatic- all in the form of a dialogue- except for the beginning of the scenes and the asides- 

in The Mill on the Floss, sometimes we find description, sometimes we find report= we are being told about actions taken by the character, dialogue= conversation= speech and ….. all these modes are found in prose, novels.

The first book and the last book of The Return of the Native are all descriptive. It is description of the place. In the middle the book is filled with dialogue, speech. This is one of the dramatic characteristics of the Return of the Native. 
Book 1
3 - The Custom of the Country
it is a dialogue, speech. 
Cap'n Vye has been for a long walk today, and is quite tired out," said Grandfer Cantle, "so 'tisn't likely to be he."

"And he would hardly afford good fuel like that," said the wide woman. 

"Then it must be his granddaughter," said Fairway. "Not that a body of her age can want a fire much."
"She is very strange in her ways, living up there by herself, and such things please her," said Susan.

"She's a well-favoured maid enough," said Humphrey the furze-cutter, "especially when she's got one of her dandy gowns on."

Eustacia is strange. She is like the Heath= dark, strange, mysterious. there is many correspondences between Egdon Heath- the place and Eustacia. She is dark- the Queen of Night, strange, mysterious. Many of her characteristics are driven from the Heath. she is passionate. Any body who will think of the Heath, will think of Clym, anybody who will think of Clym, will think of the Heath. They are interwoven into each other. Clym's personality is very much molded by the Heath.

We talked about the dramatic element, the unity of time. It will close in November.  it starts in November and closes in November .  All the events took place over a span of time of one year. There is also unity of place. All events took place within Egdon Heath, whether inside or outside, indoors or outdoors. 

Another dramatic point is the tension= conflict between Eustacia and Clym on one side and between Eustacia and the society- Mrs. Yeobright. 

We can not separate the people from the place. One influences the other ; Eustacia and Egdon Heath . 

Book 33 - The First Act in a Timeworn Drama
There is a conversation between Eustacia and Clym. He came back to Egdon Heath. he is a diamond merchant. His relation with his mother is very strong. He wants to be in the Heath. He belongs there. Clym is very much located person. Eustacia is dislocated. She does not have any sense of belonging to the Heath. On the contrary, she hates the Heath. 
"And you fainted?" said Clym, looking at the scarlet little puncture as if he would like to kiss it and make it well. 

"Yes, it frightened me. I had not been to church for a long time. And now I shall not go again for ever so long--perhaps never. I cannot face their eyes after this. Don't you think it dreadfully humiliating? I wished I was dead for hours after, but I don't mind now."

"I have come to clean away these cobwebs," said Yeobright. "Would you like to help me--by high-class teaching? We might benefit them much."
"I don't quite feel anxious to. I have not much love for my fellow-creatures. Sometimes I quite hate them."
"Still I think that if you were to hear my scheme you might take an interest in it. There is no use in hating people--if you hate anything, you should hate what produced them."

"Do you mean Nature? I hate her already. But I shall be glad to hear your scheme at any time."

She tells him about Susan when she was in the church.  She wanted to kiss him.  This is very ironical. 
I have come to clean away these cobwebs
This is the primitive idea of witchcraft. he wants to change the minds of people and their belief in witchcrafts. 

Eustacia dopes not like the people- inhabitants of the Heath- she hates them. she does not have any sense of belonging to her own place. It is placelessness. She lives in a placeless area . She is dislocated.

according to their sense of belonging, we classify people into located and dislocated.  

Book 5

7 - The Night of the Sixth of November

This is the date of her death, when Eustacia committed suicide. It is not clear in here that she committed suicide but all the critics said here that she committed suicide. She is just drowned in the weir السد .
The first time Clym saw Eustacia, she was dancing. She disguised in the clothes of a Turkish male night.  The second time, she joined the mummers who were dancing around the bonfire. According to the tradition of the Heath, only the lower class should participate in this dance- in the mumming. Eustacia belongs to the middle class. In addition to her lack in sense of belonging, to her hatred of the place, of the people, we see her violating the rules of Egdon Heath.  These rules were set by the ancestors. She transgressed the lines of society.  She violated the rules. The second thing is when she disguised herself in the clothes of a Turkish male night. This is another transgression. She transgressed the rule of gender. This is another violation. Through her gender transgression, social class transgression, she violated the rules of the Heath. This is not easy. She will be punished. We can find the lack of her sense of belonging in here through her hatred to the place and the people and through her violation of the rules of the society. She has this sense of hatred and not belonging because she has her own dreams. Most of her dreams are located outside the Heath. The Heath is her reality but she does not live her reality. She has her own dreams of glamour, fashion. She wanted to enjoy life of lavishness, worldness. She is far removed from reality.  When Clym became blind, she will find another way to escape the Heath. Wildeve inherited money. He has the means to take Eustacia and leave. She is ready to elope along with him not because of love but because he is the only one who could take her outside. She does not have enough money. Financially, she can not leave the Heath by herself. She needs somebody to take her out of Heath. She thought it would be Clym but he turned to be blind.  A second means will be Wildeve. This shows her sense of dislocation, her violation of the rules. These are all signs of not living her reality. 

Both Eustacia and Clym form one set. There is similarity between them. Clym came back to Heath with a dream to change the people through high class education. This does not sound reasonable.  Nobody is capable of changing people.   One can only influence people, but not change them. This dream is far away from reality. It is a sign of him not being close to reality. He turned blind because he was reading a lot preparing to educate people, to change them. He lost his eyesight. He became blind. 

Fate mocks people. Clym is a prey to the mockery of fate.  Fate is mocking Clym by turning him blind. After he turned blind, he was quite happy by cutting firs  . From being the educator of the Heath, a person who is in charge of changing the whole people, he turned into something very indecent- to cut the grass- firs   - it is the job of lower class people   this is how he was mocked by fate.  His blindness is symbolic of his detachment from reality. Both Eustacia and Clym failed to understand the reality of the Heath. The main conflict of the book is man's desire- Eustacia and Clym- against their reality.  It will last till the very end of the book.  It is tragic.  This is very ironical. He can not teach people how to read and write whereas he is blind. This is a mockery of fate. 

It is the perception through which Hardy envision his world.
Both Thomasin and Venn: Thomasin married Venn.  She married. She got a baby daughter.   They live within their reality. They accepted the Heath . They show respects to the rules of the Heath. They became part of its reality. But both Clym and Eustacia failed to understand the reality because they are far removed from reality. 

The conflict is the reality of the Heath.  It is the tool of fate. It is their destiny to live and die in the Heath.  No matter how hard they fight. Whenever they try to escape the heat, they are incapable of doing that.

The main conflict of the book is between reality and man's dreams or desires. 

another part of fate that is very much part of the structure of the book :

The triangle: Mrs. Yeobright- Clym and Eustacia. 

There is a kind of animosity between Mrs. Yeobright and Eustacia. Most of the women in Egdon Heath dislike Eustacia. She wears dandy clothes. Susan made a spell to her because her sons are infatuated by Eustacia.  When Clym was fascinated with her, he went against the desire of his mother despite the strong relation between the two.   His fascination with Eustacia was stronger than his love to his mother. They got married.  He got blind. He can not go out of the Heath. This is the mockery of fate. Even fate mocked her. She married him as a means of getting out of the Heath, but his blindness farther oriented him in the Heath.  After their marriage both Clym and Mrs. Yeobright were not on speaking terms. One day, Mrs. Yeobright decided to amend their relation and to talk to her son. 

She went to his house, knocked the door. Clym was very tired, he was in deep sleep, and he could not hear the knocking. She saw Eustacia talking with a male figure. Mrs. Yeobright left. On her way, she got tired and she was bitten by a snake. It is not planned. It is mockery of fate. Clym put all the blame on Eustacia for his mother's death. He went to live in his old house. After few months, he wanted to amend his relation with Eustacia. So, he wrote a letter and sent it with a boy named Johnny. He took it to Eustacia's house. Nobody was there. He put the letter on the mantle of the fire place.  She did not read it because she did not know about it.  This is chance. Chance is another tool of fate. 

The death of Mrs. Yeobright worsens the relation between Clym and Eustacia. This pushed the plot forward to reach its climax. 

In George Eliot, every minor detail is well-planned and fixed in the structure of the book. There is no chance. It did not happen all of a sudden. The plot is tightly knitted. 

Here, in Hardy's book the plot is loose because of the chance which is another tool of fate. This is quite dramatic.  Chance plays a great role in forming the plot. 
The correspondence between George Eliot and Hardy :
 We talked about the concept of fate, how it was utilized. 

The fate in Hardy's book is a classical concept of fate. In Eliot's book the concept of fate is presented through the modern concept of heredity. It is modern concept of fate.

The concept of fate plays important role in both novels. we have the idea of punishment through primitive elements. 

Primitive ideas, primitivism is presented through the idea of fetishism in Eliot's book and through witchcraft in Hardy's book.  Primitive element is presented to us through the concept of………. Maggie used to stab , hit its toy, Susan made a model of wax and started to hit it. 

 Another point of correspondence between the two books is the Wordsworthian self. Clym is very much part of the Heath. The Heath is an extension of the self. 

Maggie is subjective- the child being the father of man-  
Book 5 7 - The Night of the Sixth of November
Eustacia at length reached Rainbarrow, and stood still there to think. Never was harmony more perfect than that between the chaos of her mind and the chaos of the world without. A sudden recollection had flashed on her this moment--she had not money enough for undertaking a long journey. Amid the fluctuating sentiments of the day her unpractical mind had not dwelt on the necessity of being well-provided, and now that she thoroughly realized the conditions she sighed bitterly and ceased to stand erect, gradually crouching down under the umbrella as if she were drawn into the Barrow by a hand from beneath. Could it be that she was to remain a captive still? Money--she had never felt its value before. Even to efface herself from the country means were required. To ask Wildeve for pecuniary aid without allowing him to accompany her was impossible to a woman with a shadow of pride left in her; to fly as his mistress--and she knew that he loved her--was of the nature of humiliation. 
Eustacia is on her way to meet Wildeve. 

. Never was harmony more perfect than that between the chaos of her mind and the chaos of the world without
This is the correspondence between her and the Heath. Despite the similarity between Eustacia and Heath, it is very ironical. She hates it. 

Could it be that she was to remain a captive still
This is how she felt. She felt as being captive- captivated in the Heath. It was a jail to her.

She has a sense of pride in her. 
Anyone who had stood by now would have pitied her, not so much on account of her exposure to weather, and isolation from all of humanity except the mouldered remains inside the tumulus; but for that other form of misery which was denoted by the slightly rocking movement that her feelings imparted to her person. Extreme unhappiness weighed visibly upon her. Between the drippings of the rain from her umbrella to her mantle, from her mantle to the heather, from the heather to the earth, very similar sounds could be heard coming from her lips; and the tearfulness of the outer scene was repeated upon her face. The wings of her soul were broken by the cruel obstructiveness of all about her; and even had she seen herself in a promising way of getting to Budmouth, entering a steamer, and sailing to some opposite port, she would have been but little more buoyant, so fearfully malignant were other things. She uttered words aloud. When a woman in such a situation, neither old, deaf, crazed, nor whimsical, takes upon herself to sob and soliloquize aloud there is something grievous the matter. 
people of Egdon Heath used to think of her being evil- she used to wear dandy clothes and seduce men. Now, they pity her.  Misery occupies her soul. 
The narrator sympathizes with her. He can not see that she is an evil person. 
"Can I go, can I go?" she moaned. "He's not great enough for me to give myself to--he does not suffice for my desire!...If he had been a Saul or a Bonaparte-- ah! But to break my marriage vow for him--it is too poor a luxury!...And I have no money to go alone! And if I could, what comfort to me? I must drag on next year, as I have dragged on this year, and the year after that as before. How I have tried and tried to be a splendid woman, and how destiny has been against me!...I do not deserve my lot!" she cried in a frenzy of bitter revolt. "O, the cruelty of putting me into this ill-conceived world! I was capable of much; but I have been injured and blighted and crushed by things beyond my control! O, how hard it is of Heaven to devise such tortures for me, who have done no harm to Heaven at all!"
She can not give herself to any man outside the boundaries of matrimony= marriage.  She has principles and values. She can not break her marriage vows with him. 

She is protesting against fate. She did not accept her destiny 

She is dead. The story is finished. 

Book Six. The After courses

 1 - The Inevitable Movement Onward
He did sometimes think he had been ill-used by fortune, so far as to say that to be born is a palpable dilemma, and that instead of men aiming to advance in life with glory they should calculate how to retreat out of it without shame. But that he and his had been sarcastically and pitilessly handled in having such irons thrust into their souls he did not maintain long. It is usually so, except with the sternest of men. Human beings, in their generous endeavour to construct a hypothesis that shall not degrade a First Cause, 
 It is the Sarcasm of fate.
He is positive with the human beings 

First Cause = God = Heaven 

The relation of causality: it is one of the classical relations of man when establishing relation with this world- there is cause and effect- this is the relation of causality. 

In both Eliot's and Hardy's books, they are exploring the meaning of the world that has no god.   In Hardy, if there is a slight remark to a super presence, it is always investigated 
have always hesitated to conceive a dominant power of lower moral quality than their own; and, even while they sit down and weep by the waters of Babylon, invent excuses for the oppression which prompts their tears. 
to conceive a dominant power of lower moral quality= this is fate = power 

People always try to find excuses for the First Cause. The First Cause never cares about them. He would create a blind course= fate. Fate is blind force - as they describe it. 
waters of Babylon,= in Iraqi= magic – prehistory – views الفرات
He speaks about the misery of man. 

Eustacia's death is tragic. Anybody who can not make peace with his reality, can not accept his reality and becomes part of it will be punished by death. His reality will kill him. She lived in constant misery till she committed suicide. She could not find anyway out of the Heath. She would not compromise regarding her pride. The best way out is death. It was her choice. She committed suicide. 
It is not only one perspective. It is three perspectives out of which Hardy approached his fictional world. 

Sometimes we get inside the minds of the characters, we hear them thinking. It is George Eliot who first used this perspective- it is the same as modern technique of stream of consciousness.  Sometimes we get closer to characters. We hear what they are saying.  
Hardy adapts three perspectives in this book:

1. Human perspective:  we are exposed to Eustacia's thinking. We were very close to her. We know her reality. Hardy gets closer to his characters. He presents them as human beings. Through this presentation, he shows much sympathy.  All his characters have their own flaws because they are human beings. He sympathizes with them.  Man to him is the only conscious person, the only hope in this world. The grand power in this world is fate. Fate is a blind power. Man is great through his consciousness. He is the only being who has conscious values. He sees hope in man, still his power is less than the blind power of fate. Fate in unmoral.  Through these perspectives, man is always presented as a prey of fate, of his circumstances. Eustacia did not choose her temperaments, her personality, and her circumstances. Man is presented as a victim of fate.  Being passionate is not her wrong doings. She was created as such, being beautiful, having tendency to seduce men. This is part of her personality.  She did not create her personality.  It is none of her mistakes to be passionate and seductive, to have this tendency towards glamour and lavishness. She was crossed into this world.   Also, Clym came with good intention of educating people of the Heath. We get so close to the characters so we could see their dreams, their temperaments. According to this perspective, we see man as not responsible of his creation.  Clym is not responsible for his desires. 
      This perspective is very sympathetic. it presents man as a prey to fate, to his own reality. it is quite dark. no matter how hard he tries, he can not get away from his fate, his destiny. He is a victim of fate. 

he presents man with inside and outside with his desires and dreams. This would create a kind of sympathy. 

2. Cosmic perspective:  we see Hardy at the hem of the Heath. He describes to us the back ground of the action- exactly like a play. Heath is a factor in determining the course of event in the play. It is presented as a background. Here, man is presented at the rim. From this perspective- especially in the first and the last book, we see this cosmic perspective. We see the Heath as a cosmic element- mysterious=- dark- unsympathetic with the miseries of the people whop are living in it. Heath is the a backdrop = background of  the  events of the story where man is presented as a spit in comparison to the huge elements of nature= fire, water, earth 
3. This perspective addresses matter with its two dimensions= time and space= infinite time, infinite space.  This cosmic perspective presents the Heath as a backdrop for the events of this novel.

This man is being put in this world with infinite time and space. Man is very little in the huge world.  
In this perspective he presents the Heath as a giant element in their life. Man is a tool of fate. He is so tiny, powerless in front of the heath. He can do nothing. The Heath is infinite matter- it does not change.  Man is presented as powerless and tiny, workless 
4. Phenomenological perspective; it is philosophical. According to phenomenology, the world becomes acquired meanings at the moment of man's birth.  Through the experiences we have throughout our life time, we learn, we infuse values into this world. By the time we die, the world ceases, ends up.

Hardy adapted this theory and showed it here. This is philosophical. The Heath continues to exist after Eustacia's death, after the blindness of Clym, after the death of Wildeve. Nothing harms it. Their dreams dashed on the rocks of reality. The Heath will go on living.  Things go on. 
Reality stands man's desires. Eventually, reality prevails. Man perishes.  This is very tragic. This is what he is telling to us= than man should make amendment with his reality. without this amendment he would not survive.  

When Eustacia committed suicide it means that she could not amend with reality. Therefore, it was much easier for her to commit suicide than to amend with reality. opposing reality will intensify man's misery. 

