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 13
th

  Lecture-ENGLISH POETRY 

 The main characteristics of Modern Poetry 

 الخصائص الرئيسية للشعر الحديث 
1- Modern poetry is free from traditional restrictions of rhyme and rhythm . 

  ٠مب الإِٓ اٌم١ٛد اٌزم١ٍذ٠خ ٌٍمبف١خ ٚ اٌذذ٠ش ٘ٛ اٌّزذشساٌشعش. 

2- It is greatly affected by modern science and technology . 

  ذذ وج١ش ِٓ لجً اٌعٍُ اٌذذ٠ش ٚاٌزىٌٕٛٛج١بٌرؤصش. 

3- The modern poet is pessimistic about the future of modern man and his 

world . 

  جعش عٍٝ اٌزفبإي دٛي ِغزمجً الإٔغبْ اٌّعبطش ٚعب٠ٌّٗاٌشبعش اٌذذ٠ش لا. 

4- Modern poetry is affected by modern political , social and economic 

theories . 

 الاجزّبع١خ ٚالالزظبد٠خاٌغ١بع١خ اٌذذ٠ضخ ٌٕظش٠بد برؤصش اٌشعش اٌذذ٠ش ث. 

5- In modern poetry, words are used more symbolically than literally . 

 َدشف١ أوضش سِض٠خ وٍّبد  بٌشعش اٌذذ٠شث رغزخذ ِٓٗ. 

6- The language of modern poetry is that of everyday conversation.  

 ٘ الأدبد٠ش ا١ِٛ١ٌخ ٌٝغخ اٌشعش اٌذذ٠ش ِٓ . 

The modern poet is speaking to his reader in an intimate tone of voice . 

  ٌظٛداٍٙجخ د١ّّخ ثمبسئٗ ٌاٌشبعش اٌذذ٠ش  ٠زذذس. 

7- In modern poetry, man is represented as a lonely exile who is seeking his 

home . 

  ًّٕضٌٌٗاٌزٞ ٠غعٝ  ٛد١ذإٌّفٝ اٌبٌشعش اٌذذ٠ش ثٛطفٗ ث٠ّضً اٌشج. 

8-There is no logical argument in a modern poem.  

  بٌمظ١ذح اٌذذ٠ضخث١ٌظ ٕ٘بن دجخ ِٕطم١خ . 

Rather, the poem depends on the free association of ideas.  

  ،اٌمظ١ذح عٍٝ اٌزذاعٟ اٌذش ٌلأفىبسعزّذ رثذلا ِٓ رٌه . 

The modern poem is “a heap of broken images”. 

 ٘ وِٛخ ِٓ اٌظٛس اٌّذطّخ" ٝاٌمظ١ذح اٌذذ٠ضخ." 
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 Next, Please by Philip Larkin-(1922-1985) 

Always too eager for the future, we 

Pick up bad habits of expectancy. 

Something is always approaching; every day 

Till then we say, 

 

Watching from a bluff the tiny, clear 

Sparkling armada of promises draw near. 

How slow they are! And how much time they waste, 

Refusing to make haste! 

 

Yet still they leave us holding wretched stalks 

Of disappointment, for, though nothing balks 

Each big approach, leaning with brasswork prinked, 

Each rope distinct, 

 

Flagged, and the figurehead wit golden tits 

Arching our way, it never anchors; it's 

No sooner present than it turns to past. 

Right to the last 

 

We think each one will heave to and unload 

All good into our lives, all we are owed 

For waiting so devoutly and so long. 

But we are wrong: 

 

Only one ship is seeking us, a black- 

Sailed unfamiliar, towing at her back 

A huge and birdless silence. In her wake 

No waters breed or break. 
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Summary 

 We are excessively eager to know what would happen to us in the future.  

  ّعشفخ ِب ع١ذذس ٌٕب فٟ اٌّغزمجًٌٔذٓ دش٠ظْٛ ثشىً ِفشؽ. 

 On account of this eagerness, we develop the bad habit of expecting, or 

hoping for, good things to happen in our lives.  

 ٌ ذ١برٕبثذذس رزٝ اٌالأش١بء اٌج١ذح  رؤًِزٛلع، أٌٍٚرط٠ٛش اٌعبدح اٌغ١ئخ اٌذّبط ٚذغبة ٘زا. 

 All the time we have the feeling that something good is about to happen to 

us; and every day we say that it would happen soon . 

  ْ٠َٛ ٔمٛي أْ  رٌه ع١ذذس وً ذذس ٌٕب، ٚرعٍٝ ٚشه أْ ٖ ج١ذبء اٌش١الأوً ٚلذ ٌذ٠ٕب شعٛس ثؤ

 لش٠جب

 We are like persons who stand upon the top of a cliff and observe a 

multitude of ships coming towards us.  

 ٚ ٞشالت اٌعذ٠ذ ِٓ اٌغفٓ اٌمبدِخ ٔذٛٔب٠ٔذٓ ِضً الأشخبص اٌز٠ٓ ٠مفْٛ عٍٝ لّخ جشف طخش. 

 Actually, however we see not the ships but promises of bright and nice 

things happening to us.  

 ذذس ٌٕبر ٗج١ٍّاٌٚ ّٗششلاٌبٌٛالع ِٚع رٌه لا ٔشٜ اٌغفٓ ٌٚىٓ ٚعٛد ِٓ الأش١بء ث. 

 The approach of these promises, like that of ships, is very slow; and they 

waste much time . 

 ًِجط١ئخ ٌٍغب٠خ، ٚرؼ١ع اٌىض١ش ِٓ اٌٛلذاٌاٌغفٓ  ٕٙج ٘زٖ اٌٛعٛد، ِض. 

 These promises do not materialize quickly, and eventually they do not 

materialize at all, so that we greatly disappointed and miserable. 

  زذمك عٍٝ الإؽلاق، دزٝ رغٕٝ ٌٕب خ١جخ أًِ وج١شح رٕٙب٠خ اٌّطبف لا ثثغشعخ، ٚاٌٛعٛد لا رزذمك

 .ٚثبئغخ

  At a distance, each such promise looks distinct and concrete; but, with the 

passing of time, each of these promises fades away.  

 ٓزلاشٝ ثع١ذارّشٚس اٌٛلذ، وً اٌٛعٛد ث عٍٝ ِغبفخ، وً اٌٛعٛد رجذٚ ِز١ّضح ٍِّٚٛعخ، ٌٚى. 

 We spend all our lives hoping for achievement and success, but our hopes 

prove to be false. 

 ٔ ٝصائفخؤٔٙب ثآِبٌٕب رضجذ إٌجبح، ٌٚىٓ ٚٔؤًِ ثبلأٔجبص ٚد١برٕب مؼ. 

 There is only promise and one expectation which never fails to 

materialize, and that is death. 

  زذمك ٚ٘زا ٘ٛ اٌّٛد١ٌرٛلع لا ٠فشً أثذا ٕٚ٘بن ٚعذ  فمؾ 
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 Critical appreciation  التقدير الحرج  

 The theme of disillusionment and of death. .موضوع خيبة أمل وموت  

 The theme of this poem is the disillusionment that we 

experience as a result of the disappointment of all our hopes 

and expectations.  

  ىً ِب ٍّٔه ِٓ ا٢ِبي ٚاٌزٛلعبدٌِٛػٛ  اٌمظ١ذح ٘ٛ خ١جخ أًِ ٔع١شٗ ٔز١جخ خ١جخ  

 We keep hoping for something good to happen to us, but our 

hope is dashed to the ground every time.  

  ىً ِشحثعٍٝ الأسع ذطُ ١ذذس ٌٕب، ٌٚىٓ إٍِٔب ِزٌٔجمٟ عٍٝ أًِ ٌشٟء ج١ذ. 

 Only one expectation is always fulfilled in human life, and that 

is the expectation of death . 

  اٌّٛدرٛلع ٚ٘زا ٘ٛ  ذ١بح الإٔغبٌْ دائُٛفبء ٌذ ١رٛلع ٚدفمؾ 

 The title of the poem, Next, Please refers to one promise being 

followed by another.  

  آخشث ٗزجع٠ٛعذ ٚادذ ٠ٌٚش١ش عٕٛاْ اٌمظ١ذح، ثعذ رٌه. 

 literally, the title refers to a queue of persons waiting to receive 

something, and an official at the other end calling out for the 

next man in the queue to approach him and receive his 

certificate, or his rations, or his visa, or whatever it is for which 

people are standing and which they are waiting to receive . 

  ْمبئّخ أزظبس أشخبص ٠ٕزظشْٚ اٌذظٛي عٍٝ شٟء ِب، ٌ  دشف١ب٠ش١ش اٌعٕٛا

لالزشاة ِٕٗ ٚرٍمٟ شٙبدرٗ، ٌمبئّخ الأزظبس ثِٚغئٚي ٌطشف آخش ٠ٕبدٞ ٌشجً لبدَ 

 ٌٗزٍم١ ْٕٚزظش٠أٚ دظض ٌٗ، أٚ رؤش١شرٗ، أٚ أ٠ب وبْ ٠مف إٌبط ٚ

 The last stanza of the poem points to the inevitability of death. 

In fact, the real theme of the poem is death.  

  ٌٛالع، اْ اٌّٛػٛ  اٌذم١مٟ ثب. ٍمظ١ذح ٠ش١ش اٌٝ دز١ّخ اٌّٛدٌاٌّمطع الأخ١ش

 ٌٍمظ١ذح ٘ٛ اٌّٛد
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 Larkin was obsessed with the idea of death; and many of his 

poems deal with this theme briefly or at length, directly or 

indirectly. 

  سوٓ ِع فىشح اٌّٛد، ٚوض١ش ِٓ لظبئذٖ رعبًِ ٘زا اٌّٛػٛ  ٌفزشح لاوبْ ٘بجظ

 .ٚج١ضح أٚ عٍٝ ؽٛي، ثشىً ِجبشش أٚ غ١ش ِجبشش

 The use of an extended metaphor to express the idea 

 ٌٍَزعج١ش عٓ فىشح الاعزعبسحِٛعع زعج١ش ٌٍ الاعزخذا 

 Our multitude of hopes is compared to a “sparkling armada of 

promises”.  

  ِٓ أعطٛي رؤٌك ِٓ اٌٛعٛد"ِبٌٕب اٌٝ أرزُ ِمبسٔخ اٌعذ٠ذ." 

 In other words, hopes are regarded as ships which are drawing 

near but do not actually arrive at their destination.  

  ،ٜبٛجٙزٌٌٙٛالع ثب٠مزشة ٌٚىٓ لا رظً ١ٕٗ غفاٌزؤًِ وعزجش ٠ثعجبسح أخش. 

 There is only one ship which would not fail to come; and that 

ship is death. 

  ًاٌّٛدعف١ٕخ ٟٚ٘ ثبٌمذَٚ ١ٌظ ٕ٘بن عٜٛ عف١ٕخ ٚادذح ٌٚٓ رفش. 

  The metaphor of the ships begins from the second stanza of the 

poem and continues till the very end. 

  ِٓ ٍمظ١ذح ٠ٚغزّش دزٝ إٌٙب٠خٌّمطع اٌضبٟٔ اٌاعزعبسح اٌغفٓ ٠جذأ 

 The premise of this piece is that we focus our attention on the 

future instead of living in the here and now.  

  ٕٚ٘ب اٌمطعخ ٘ٛ أْ ٔشوض ا٘زّبِٕب عٍٝ اٌّغزمجً ثذلا ِٓ اٌع١ش ا٢ِْمذِخ. 

 Notice the inclusive use of “we” and “our” throughout the 

poem.  

  فٟ اٌشبًِ   الاعزخذاَلادع" we " ٚ"our  "اٌمظ١ذح ؽٛاي. 
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 Larkin suggests we spend our entire lives waiting for the 

rewards the future will apparently endow to those who patiently 

wait for them.  

 عٛف رّٕخ لأٌٚئه ٚبٔزظبس صّبس اٌّغزمجً ثٔمؼٟ د١برٕب وٍٙب  ثؤْسوٓ ٠ش١ش لا

 .طجشُ٘ ؽبي اٌز٠ٓ 

 The irony is, of course, that from our vantage point think we are 

looking at our well-deserved rewards in life when in fact we are 

only seeing The Grim Reaper’s vessel getting closer. 

  ّىبفآرٕب ث ثجذاسحثذش  اعزمبدٔبفؼ١ٍخ الأِٓ ٚجٙخ  ٟ٘اٌغخش٠خ  ثطج١عخ اٌذبي

  .مزشة٠غف١ٕخ ٚلبثغ الأسٚاح ٌٍٔشٙذ   فمؾٚ -ٍذ١بح عٕذِب رىْٛ اٌذم١مخ ٌ

 The rhyme scheme is aabb and the first three lines of each are 

mostly in iambic pentameter, while the last line of each is much 

shorter and is either four or six syllables in length. 

  مبف١خ ٘ٛ اٌِخطؾAABB ع١ً، فٟ د١ٓ ٚأٚي صلاصخ أعطش ٟ٘ ِعظّٙب خّبعٟ اٌزف

 ؽٛيالأ فٟٙغزخ ِمبؽع اٌسثعخ أٚ لأااٌغطش الأخ١ش ألظش ثىض١ش ٚاِب 

 Note the tone in the first stanza. Lexis such as “eager” and 

“expectancy” have rather positive connotations, yet there is a 

tension when we see the phrase “bad habits ”.  

  ِضً  ٌٍّفشدادّمطع الأٚي اٌلادع ٌٙجخ" eager  " ٚ" expectancy  " ثذلا ٌٙب

 " bad habits"  عٕذِب ٔشٜ عجبسحدلالاد ا٠جبث١خ 

 The second stanza is rather cinematic in nature. This technique 

is rather typical of much of Larkin’s work.  

 ٌٌىض١ش ِٓ ّٔٛرجٝ ٘زٖ اٌزم١ٕخ ثذي . ع١ّٕبئ١ٌٟظ   فٟ اٌطج١عخّمطع اٌضبٟٔ ٘ٛ ا

 .عًّ لاسوٓ

 He often provides us with vivid mental images. We are taken to 

a cliff by the seaside.  

 ّٕذذس عٍٝ شبؽئ اٌجذشٌأخزٔب . د١خعم١ٍخ  غبٌجب ِب ٠مذَ ٌٕب طٛس 

 From here we see an approaching metaphorical “armada of 

promises”. 

  ٕٞ٘ب فبٕٔب ٔشٜ الزشاة ِجبص ِٓ" armada of promises " 
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  It brings to mind the phrase that “one day our ship will come 

in .”  

  ْ٠َٛ ٚادذ عف١ٕزٕب عٛف رؤرٟ ف١ٗ"أٗ ٠ع١ذ اٌٝ الأر٘بْ عجبسح أ" 

 He uses a three-part list to pre  - modify this image; it is “tiny, 

clear” and “Sparkling”.  

  ٟ٘٘زٖ اٌظٛسح،  ثذايلجً أضلاصخ أجضاء ٠ٌغزخذَ لبئّخ " clear " "tiny” 

ٚSparkling” 

 This “armada” is laden with alluring “promises” and seems a 

very attractive proposition to the onlooker. 

  ِغش٠خ ٠ٚجذٚ جزاثب جذا ٌٍٕبظش٠ٓ" ٚعٛد"٘ٛ ِذًّ " الأعطٛي "٘زا 

 However, we have a hint of caution when we note the time-

reference lexis in the second half of this stanza: “slow”, “time” 

and “haste”.  

 ٌبٌٕظف اٌضبٟٔ ِشجع ٌٍّفشداد ثٔلادع ٚلذ  ِب زٌه، ٌذ٠ٕب ِغذخ ِٓ اٌذزس عٕذ

 .slow " ،" time  " ٚ"haste: "ٙزا اٌّمطع اٌشعشٌٞ

 He seems to be suggesting that much of life is spent waiting for 

rewards rather than having them. 

 ٔبٍّىبفآد ثذلا ِٓ ٚجٛد٠٘مؼٝ ِٕزظشا ٌ ىض١ش ِٓ اٌذ١بح ٌمزشح ٠ ٠ٗجذٚ أ. 

 The third stanza shows us Larkin’s pivot word “Yet”.  

  وٍّخ ِذٛس٠خ سوٓ لاٌاٌّمطع اٌضبٌش ٠ج١ٓ ٌٕب"Yet ." 

 He will often set up a scene then interject a “yet” or “but” or 

“however” to turn the conversation round. 

  ةمذُ ٠ ّٚشٙذ ثذذد ٠أٗ غبٌجب ِب" yet " ٚأ"but  " ٚأ" however " دٛي

 .رذ٠ًٛ اٌّذبدصخ

 The naval semantic field is extended with lexis like “balk”, 

“brass work” and “rope”.  

  ِٞضً  فشدادِدلا١ٌخ ِع ٠زُ رٛع١ع اٌّجبي اٌجذش""balk  ،" brass work  ٚ" 

rope ." 
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 Note the poet’s effective use of post modification too, here:  

 لادع اعزخذاَ اٌشبعش اٌفعبي ٌزعذ٠ً آخش أ٠ؼب، ٕ٘ب 

 Brass work is “prinked” and ropes are “distinct”, but the first 

line has given us a very clear negative land-based metaphor in 

the lines: 

 Brass work "   "ٟ٘ "prinked " ٟ٘ ٌٚىٓ اٌغطش الأٚي "ِز١ّضح"ٚاٌذجبي ،

 :ٍجش٠خ اٌّجبص فٟ خطٛؽٌأعطبٔب عٍج١خ ٚاػذخ جذا 

 “holding wretched stalks 

 Of disappointment” 

 

 We have been tantalized but are destined to be let down. Such 

is Larkin’s pessimistic view of life. 

 ٘زٖ ٟ٘ ٚجٙخ لاسوٓ فٟ اٌزشبإَ ِٓ اٌذ١بح. ٓ اٌّمذس أْ ٠خزيٌِٚىٓ ب ٔرُ ِضبس. 

 The agony of lost opportunity is further extended in the fourth 

stanza.  

  اٌشاثعّمطع اٌػبئعخ فٟ عزاة  فشطخرُ رّذ٠ذٖ وزٌه. 

 It starts with alliteration of the repeating “f” sounds and if we 

had originally thought the “promises” on board had been 

material wealth,  our love life is equally doomed to failure. 

  رىشاس ٠جذأ ِع اٌجٕبط"f  "ٌارا وٕب ٔعزمذ أطلا  لأطٛاد"promises  " ٓعٍٝ ِز

 ثبٌزغبٚٞ ٌفشًثبِذىَٛ ت اٌذ١بح دِبد٠خ، صشٚح وبٔذ 

  

 Model Question  

 The last stanza of Next, Please points to ……… 

 إلىرجاء يشير  -شعريمقطع  آخر 

A. The happiness of the poet. 

B. The beauty of nature. 

C. The inevitability of death. 

D. Pleasure of life. 


