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e ENGLISH POETRY-LEVEL SIXTH.
e She Walks in Beauty-Byron (1788-1824)

(1824-1788) Cignbs cJlanll (b uai o

She walks in beauty, like the night
Of cloudless climes and starry skies;
And all that's best of dark and bright
Meet in her aspect and her eyes:
Thus mellowed to that tender light
Which heaven to gaudy day denies.

One shade the more, one ray the less,
Had half impaired the nameless grace
Which waves in every raven tress,

Or softly lightens o'er her face;

Where thoughts serenely sweet express
How pure, how dear their dwelling place.

And on that cheek, and o'er that brow,
So soft, so calm, yet eloquent,

The smiles that win, the tints that glow,
But tell of days in goodness spent,

A mind at peace with all below,

A heart whose love is innocent!
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e Type of Work and Year Written4usll dia g Jasd) £ o

e “She Walks in Beauty” is a lyric poem centering on the extraordinary
beauty of a young lady.
sl Jlaall Je S 5 40lie sanal & "Jlea S Sad - She Walks in Beauty" e
Al B.A..g.mﬂ LﬁJLc
e (George Gordon Byron (commonly known as Lord Byron) wrote the
poem in 1814 and published it in a collection, Hebrew Melodies, in
1815.
Clig 1814 ale (8 sanaill (G5 b ) slll anly Cag rall) G b G505 Zosx S @
1815 ple 8 ¢y e ol de gana B
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The theme of the poem is the woman's exceptional beauty, internal as
well as external.
RPENSIEN|PRgRENKY| ¢ 3 yall Jleal Al g8 Banadll ¢ g @
The first stanza praises her physical beauty.
(gl ellaad auis J ¥ (5 el alaiall o
The second and third stanzas praise both her physical and spiritual, or
intellectual, beauty.

S S a5 Plasall Jlaall o s 2 o maa Gl 5 S (5 2l adadall o

Commentary- of Lord Byron's-'She Walks in Beauty"
MJlad (B ol gl sl -Gl o

The poet is describing a woman.
-Bif;\ el Cany o
He says: her beauty is like the beauty of a clear, starlit night.
2ot aa e did Jleas Jie il s Jlaall : JUE @
It is a beauty that combines the most attractive elements of darkness and
brightness.
& shall g 23Uall 84l JKY) jealiall n geny Jles 58 @
It is a gentle, soft beauty like the beauty of night which is more tender
than that of the day.
sl 0485 ST s A Al Jlas Jie Jlea) acls ccashal 52 @
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It is a perfect beauty in which the darkness of her hair sets of the fairness
of her face; a face which shows only the most serene, pure thoughts.
Y An gl eday L elgga g Caliail (e 4o sana W 2O 3 e Jles 52 @
MSJ J\Séiﬁ\j ¢ \;jﬂ.&a
A face which smiles and expresses the innocence of the heart and mind.
Jaadl s Qlall 3e )y e pu g aa sl andiy
It is a matchless poem in which beauty takes on new dimensions.
Baaa bl 3ab Jlea (81 Jile Y 3auad
Physical beauty is not everything.
s JS Gl gamall Jlaal)
More important still is the beauty of the soul, mind and manners.
A5 Jaall g = 50 Jlaa J ) e 58 aaY)
This is perfection itself.
At JLST) ga 108
A strange balance is struck between night and day, darkness and
brightness, shades and rays, mind and body, etc.
ol 5 Jaall 5 Y 5 SOl g colpall g 23U g Sledll g Al G e ()55 G
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All these outline the image of perfect beauty.
(el Jlaall 3 ) sual 3 S8 08 S
In the first stanza, the lady is walking in beauty.
Jlen (B (o B ¢J 5Y) adaiall
She wears a dark dress.
(S s (g
She is like the night when the sky is clear and the stars are twinkling.
AlDlie & ganill g dilia eland) () 5S5 Larie Jalll Jia 31 all
The stars here may be the jewels glittering on her dark dress; darkness
and brightness, in an incredible balance, meet in her aspect (the dress)
and her eyes (glittering like her jewels or the stars).
— Jada o)) 58 op shall g 2Dl ¢ I L &5 e dxal ) ja g (oS5 8 o gl Lia
(psnil 5f gl a s Jia 3Mia) Lalise 5 (sl Ll asing
The simile in line one is followed by the double alliteration in line
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2(cloudless climes and starry skies.)
dagrall Clalial) SN Gl 8 o0 el Guliad) U e aaiy oY) el 84l o
. (cloudless climes and starry skies) (s>l 4xile elew 5
e This is followed by the antithesis in line 3 (dark and bright) and the
metaphor in ‘meet” (L 4).
5_lain) 5 (48 i 5 Aallas - dark and bright) QU plandl 8 sl ells Ly o
(L4)" meet " &
e From the very beginning, Byron has decided to exploit as many poetic
devices as he can outline the perfection of his beautiful portrait in which
there is a touch of softness, tenderness and delicacy.
i) Aliaall atia of (85 dasyd a8l e dpaall ) g€ glaall Jasll (5500 8 cdglad) dia o
" 48 )l g Gliadl 5 de g2l (e dusal Lgad 2a
e In the second stanza, the lady’s beauty 1s likened to that of a great
portrait in which the rays and shades have been studied carefully so
much so that “one shade the more, one ray the less/ had half impaired the
nameless grace.
Aliny ey O 5 Arcil g 3 0S5 008 5 ) gaaS Bl Jlaas 40 ¢ S adaiall & @
e (( One shade the more, one ray the less/ had half impaired the nameless
grace )).
e Sweet thoughts go hand with purity of body and mind.
Jidl g dall cliia ae lin juuisgla H\SE o
e In the third stanza, there is softness, calmness and eloguence.
e Beauty speaks for itself. The winning similes reveal goodness of heart,

peace of the mind and innocence of love.
aall B)L@_Ejdﬁd\evu.u}%ﬂﬂ\ Z e CadSE ilendl (1S g 4l e Ehaaty Jlaall o




ANASF

e The romantic characteristics in the poem:
+dAuabll ‘",A dowila gl ailadll o

e This is an idealistic image of beauty which exists in worlds other than
this real one.
siin Al e ST alal) 8 cn s 5 Jleall 4dlie s )5 02
e [t lives in the poet’s imagination. It is a beauty one often meets in
dreams in Romantics such as Wordsworth, Coleridge and Keats.
Jia G spmila s N wdal (& (bl (e 58S Jleal) ading o) adll JLa (A Gl o
iS5z S &y
e The poem is a lyric and its sounds are very important in the creation of
its total effect.
ol & sama dlag) A lan dage Ol a5 Ale A Baaill o
e R.S: ababab.

e Rhyme Scheme and Meter sis s ki 4818

e The rhyme scheme of the first stanza is ababab; the second stanza,
cdcdcd; and the third stanza, efefef. All the end rhymes are masculine.
Gl akaiall 5 ccdeded so (AUl akaiall 5 cababab sa JsY) pdaiall 468 hhis o
A58 A sl Al IS efefef
e The meter is predominantly iambic tetrameter, a pattern in which a line
has four pairs of unstressed and stressed syllables—eight syllables in
all.
IS5 — ahaliall Aangy sland day )Y Jaad o g Jieliill apelyy oo Qe 3 Galad) o
Al adaladll
e The first two lines demonstrate the pattern followed throughout the
poem except for line 6, which has nine syllables.
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e Use of Alliterationustiad) aladdiul

o Alliteration occurs frequently to enhance the appeal of the poem to the
ear.
O ) sanadll Andla ead! Gliall oy e Wlle o
e The most obvious examples of this figure of speech include the
following :
(ol lo pnatll 8 1 s g g KV ALY @
e Line 2...cloudless climes; starry skies .
el Aile clon g darall QAL 22 el e
e Line 6:....day denies
@-‘-‘eﬁ err 26 )LNM ®
e Line 8:....Had half
Caai S 28 Ll e
e Line 9:...Which waves
Gla gl L 9 bl e
e Line 11...serenely sweet
e 3gbgla 111 sl e
e Line 14...So soft, so
Y Ll 14 k) e
e Line 18...Heart Whose
Gl el 18 sl e

e Other Figures of Speech

e Examples of other figures of speech are the following :
aalul) 2 G A Claaddl juatl) e 454 o
e Lines 1, 2.......Simile comparing the movement of the beautiful woman
to the movement of the skies
c«w\ASJAS‘\LA;o\)A\‘\SJJwMJEA ...... ;QJUM\ °

e Lineo6............ Metonymy, in which heaven is substituted for God or
for the upper atmosphere
Llal) sl liaday elaal) Jlavindl o Mg QS 16kl o
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e Lines 8-10:......Metaphor comparing grace, a quality, to a perceivable
phenomenon
‘)A\.JQM 4\5\)&}{ c'é.lj;j\j ¢ daxil) JLAAM LJ&A ...... -10-8 )}M\ °
e Lines 11-12:....Metaphor and personification comparing thoughts to
people; metaphor and personification comparing the mind to a home
(dwelling-place)
Jaad) 35 jlial aread o 5 jlaiad ¢ HKEYL ulall 30 el anad g e L 112211 skl
(oSl - lSa) J ol
e Lines 13-16:....Metaphor and personification comparing the woman's
cheek and brow to persons who tell of days in goodness spent
ALY (sl Cpl) Gl B el Canla g din g 45 jl8al dsiaiy Jlaa116-13 skl @

e Model questiond! s} 73 gl
e The rhyme scheme of the first stanza in She Walks in Beauty
by Byronis ..................o... .
......................... Ji 0" Jlea (B " A JsY) ahaiall Adli bia - | @

s b

e Abbaacc B-ababbc
e Ababab D-abbbcc

e The theme of She Walks in Beauty Is the woman's exceptional

............................ 8 pall AL 2" Jlas 8 A" & sa 50 @
e A —power adalu) ugliness gl
e Patience uall beauty — Jlall




