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Consider the relationship between memory and ritual in this poem
and compare it with that in Heaney’s other poems.

NOTES AND GLOSSARY:

dulse: a type of edible seaweed

cribs: beds

great chambers of Boyne: a group of megalithic mounds (the oldest
dates from 3200BC), commonly believed to house
burial chambers, or passage graves, though recent
research suggests that they might have been temples
of the sun. They are in the valley formed by the

. river Boyne in County Meath

cupmarked stones: stones associated with this site bearing a small

rounded hollow

‘Punishment’ North

-
The poet’s contemplation here of m:oﬁrmnbcm,vbmk‘ﬁmmm him to reflect
on the violent reprisals enacted in his own society. -

‘At the outset he identifies himself with the dead girl, imagining the
feel of the rope around her neck and the wind blowing against her skin.
The wind stiffens her nipples making them hard as beads, and it makes
her ribs tremble like the ropes and stays on a ship. He envisages her
body submerged in the bog, weighed down by a stone and covered with
branches. ;

When she was taken out of this hole she resembled a young tree
stripped of its bark, her bones like branches, her brain like a fir cone.
The poet compares her shorn head to a harvested field, and describes
her blindfold as a protective binding. The rope about her neck he likens
to a wedding ring. :

He addresses her now as an adulteress, visualising her as she was
before she died, blonde-haired and thin. Her face, now blackened by
the bog, would have been beautiful. He pities her, recognising that she
was a ‘scapegoat’, an object of blamé for the community, punished for
their sins.

His pity is close to love yet he realises that he too would have let her
die, afraid to make his own sins known. Having acknowledged this the
poet admits further to deriving a sexual thrill from his observation of
the girl’s naked body with its inner parts revealed. He has said nothing
when girls in his society were punished for befriending English soldiers.

Their heads too were shaved and covered in tar, Then the girls were tied
to railings, their shame made public. Like those around him he has
affected to Qoﬁ._ono the act, aware that within himself he sympathises

with the motive of revenge,




