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e Modern Drama-Instructor : Dr. Ibrahim Elshinnawy

The two important dramatists who took a predominant part in the revival of drama in the last decade

of the nineteenth century were
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George Bernard Shaw |

Oscar Wilde

Both Irishmen.

Greatest practitioner of the Comedy of Ideas
DISEY) e oS s jlas alac |

The new Comedy of-Manners
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The father of the comedy of ideas was a genius. ‘

Chone OIS SY) L S

Great thinker represented the Puritan side of the Anglo-
Irish tradition.
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A life of luxury & frivolity was not a deep
thinker as Shaw; & his attitude to life was
essentially a playful one.
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Alone had understood the greatness of Ibsen, & he
decided that like Ibsen's his plays would also be the
vehicles of ideas.
Jio JISEYL Alanse Al jusa (5585 () )5, ol dalae aghoaa
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His intellectual equipment was far greater than that of
any of his contemporaries.
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Was characterized by jest & verbal wit.
Agatl) 451 5 21 3ally 5 e
Also had a genuine artistic gift for form, & he could not
tolerate any clumsiness in construction.
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For this purpose he had studied every detail of theatrical
workmanship. 4wl dziia Jualdl aues 4l Ha 5l Cargll 3]
.In each of his plays he presented a certain problem
connected with modem life, & his characters discuss it
thoroughly.
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Success of Oscar Wilde as a writer of
artificial 'comedy or the comedy of
manners was mainly due to his being a
social entertainer, & it is mainly as
‘entertainment’ that his plays have
survived.
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Wilde may be considered, therefore, as
the father of the comedy of pure
entertainment ‘
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Other modem writers who have followed
Wilde directly are Somerset Maugham &
Noel Coward.
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In order to make his ideas still more explicit he added
prefaces to his plays, in which he explored the theme
more fully.
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The main burden of his plays is that the civilized man
must either develop or perish.
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Other modem dramatists who followed the example of
Bernard Shaw and wrote comedies of ideas' were
Granville Barker, Galsworthy, James Birdie, Priestly, Sir
James Barrie & John Masefield, but none of them
attained the standard reached by Shaw. ;
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Besides the artificial comedy & the comedy of ideas, another type of drama

was developed in England under the influence of the Irish Dramatic

Movement whose originators were Lady Gregory & W.B. Yeats.
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Two important dramatists belonging to this movement are J.M. Synge & Sean

O'Casey.

J.M. Synge and Sean O'Casey .. a 45 _jall s2g) Gaaisall Lol jall (il aal

There has been the revival of Poetic Drama in the twentieth century,
whose most important practitioner was T. S. Eliot.
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Other modem dramatists who have also written poetic plays are Christopher
Fry, Stephen Philips & Stephen Spender.
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Most of the poetic plays written in modem times have a religious theme, &
they attempt to preach the doctrine of Christianity.
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Modern Dramatists Euaall La) jall Qs

1. Henrik Ibsen (1828-1906)

Considered the father of modem realistic drama. . 45aall 428 sl Lal jall ol yuiey
This does not mean that he started his dramatic career by a representation of real life problems.
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He underwent certain developments beginning with experimental plays that were indebted to the
French well-made play of Scribe & to romantic & traditional patterns.
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This is clear in Lady Inger of Ostrat (1855),
Love's Comedy (1862),
The Pretenders (1863).

With his voluntary exile to Rome, he embarked upon his second stage which produced the
poetic dramas of Brand (1866) & Peer Gynt (1867).
a0 31866 il ) 4y 2l Ll jall canti) il g 4l dlls ja e il I oliial e ghail) allanly
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With his stay in Germany, the third stage started, namely, the realistic social stage which has
brought him world-fame, & which has resulted in the birth of a new drama, very well
represented in A Doll's House, Ghosts, An Enemy of the People, The Wild Duck & others.
el a3aY 5 Lgie i Agalle 3 yedi 4l Cundas 1) Agad) )1 Ao Lain ) Al jo o 9 V) GG als pal) ol Lilad) 3 4iald) ae
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In these plays Ibsen treated social problems that reflect "his own inner needs on the one hand,
& the Zeitgeist (the spirit of the age) on the other. ;
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Being in advance of the latter, he did not try to adjust himself to it, but rather to adjust it to

himself, to his own demands & values. ; ;
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These burning social issues were expressed in a realistic technique which is based
on the abandonment of verse in favour of everyday prose, the realistic portrayal of
characters to the extent of drawing on living models, the emphasis on discussion
rather than external action, & the use or rather the perfection of technical devices
such as the retrospective method which gives scope to the clash of ideas & narration
rather than presentation of events.
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2- George Bernard Shaw (1856-1950) s 3,4 2 7 s>

The greatest among the modern dramatist.

Was born & brought up in_Ireland, but at the age of twenty in 1876 he left Ireland
for good, & went to London to make his fortune.
) ) cand g i mead 523U il il e 1876 ale (B Cppdiall G s il g e i
At first he tried his hand at the novel, but he did not get any encouragement.
o gl e Juany Al 4l a5 )1 LS e Al
Began to take part in debates of all sorts, & made his name as the greatest debater in
England.
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He read Karl Marx, became a Socialist, & in 1884 joined the Fabian Society which
was responsible for creating the British Labour Party.
2Ll (e Alguse il il 5 Glald Apnan ) sl 1884 ale 5 LSI i) aal 5 S jla JISI 8
c Pl Jleadl s
Was also a voracious reader, & came under the influence of Samuel Butler whom
he described as the greatest writer of the later half of the nineteenth century.
G (o (A Caaill (IS alae ) adly dbia g (3 - Sl iy gana il cunt a5 5 da 5 (5l Liad
. e aulil
Was especially impressed by Butler's dissatisfaction with the Darwinian Theory of
Natural Selection.

axplall AT A G5 pla A lan LAWY S e sl anel
Came to believe in the Force which Butler had described as 'the mysterious drive
towards greater power over our circumstances & deeper understanding of
Nature.
Aanhll Bacl agd gl la o Ahlid) e 3 je st daale daa” i Lgdia s il 3 8l aliely 58 el
Shakespeare had described it as 'divinity that shapes our ends’. Shaw termed it
the Life Force.

Blall 58S gh Coin gy 'Lle JISE O aBUST Ly juuSol Ledia
Two other writers who provoked the critical mind of Shaw during his formative
period were
Ibsen, a Norwegian dramatist; &
Friedrich Nietzche, a German philosopher.
5 Om) emas Al (o pual) IS ¢ A SN A 55 i LT il el Jaad) QUSH e ol U
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Ibsen whose doctrine, '‘Be Thyself," which was very much like Nietzche's theory
of the Superman who says "Yea to Life', gave a dramatic presentation of it by
picturing in his plays the life of the middle class people with relentless realism.
e (Bhall pnd ) sy (52 o guad (8 50 Ayt Jie aa S g8 5 (il 6 65 ) o) 02
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In his plays Ibsen had exposed sentimentality, romanticism & hypocrisy.
,guﬂ\jwjj\&bdsw\msug;w@
He showed men & women in society as they really are, & evoked the tragedy that
may be inherent in ordinary, humdrum life.
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Working under the influence of Butler, Nietzche & Ibsen, Shaw who up to the
age of forty was mainly concerned in learning, in propagating ideas, in debating,
&" persuading people to accept his views about society & morals, decided to bring
the world round to his opinions through the medium of the theatre.
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With that end in view he studied the stage through & through, & came out with
his plays which were theatrically perfect & bubbling with his irrepressible wit.
L e dlle CulS Al Al juse o A 5 ADIA e s el ()3 6 sua Bl aa
The result was that he immediately attracted attention & became the most popular
& influential dramatist of his time.
a8 50 13 68 5 A Y s jue (S anal 5 Yl alaia ) a4 dagill
Shaw wrote his plays with the deliberate purpose of propaganda.
Ao all aal Coagy alls e o IS
He himself said, "My reputation has been gained by my persistent struggle to
force the public to reconsider its morals."
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Prepared the minds of the audience by written prefaces to his plays which are far
more convincing than the plays themselves.
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That is why his plays were more successful when they were produced a second or
third time when the audience had read them in their published forms.
b oseanll o) B Ladas 431G 5 4uilio jal leawads die lalas ST atlia jose <8Y il ) 13g]
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All the plays of Shaw deal with some problem concerning modern society.

. bl aainally Aaaiall ISR llad o s yase JS

In Widower's House he put the blame on
society & not on the individual landlord for
creating abuses of the right to property.

Gl e s aainall o o sll) auzay (Jal Y1 )
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In Getting Married he showed the
unnaturalness of the home-life as at
present constituted.
LeS 4 il slaaldl 8 sl elal () 50)
palall cd gy g b

In John Bull's Other Island, the hero talks

In The Doctor Dilemma he

exactly like Shaw, & the Englishman
represents the worst traits in English
character.
Jaal) clialaall Jiad (s AYY s O3 B2 58)
Claall | gl (5 3alaiV) Jiay s ¢ s Jie Jaally
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exposed the superstition that doctors

are infallible.
LY o cldl ja (i€ (apkhll Aliass)

With that end in view he studied the stage through & through, & came out with

his plays which were theatrically perfect & bubbling with his irrepressible wit.
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The result was that he immediately attracted attention & became the most popular

& influential dramatist of his time.
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In The Apple Cart -Shaw ridiculed the
working of democratic form of government
& hinted that it needed a superman to set
things right.
Sall S dee (e s A (gl A e
DY) aaia sl e e () dalan mall 5 a8 el

Caesar & Cleopatra has no

particular theme, and that is why it
comes nearer to being a play than
most of Shaw's works.
et (S ol (1l sl 5 il o e
Jlee) 4ty Gaval Gl 13gd 5 Jana & gt 9a
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It was in St. Joan Shaw reached the highest level of his dramatic art by dealing in a

tragic manner a universal theme involving grand emotions.
Jeadil dpalle dauS 4 glsle 43y Hlay Jalaill da sl (538l (5 glne oY 58 Jiad () s il & S
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3- Oscar Wilde (1856-1900) kg jiSu |

Another dramatist who took an important part in the revival of drama in the later
part of the nineteenth century was Oscar Wilde.
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It was only during the last five years of his life that he turned his attention to writing
for the stage.

. ey 4 USH dlaial g J gad adla (e Jad 0l gl el AT A
During his lifetime his plays became very popular, & they were thought to represent
a high mark in English drama.
4V Ll pall L agile cila o i Ll a5 Jas oy sgedie Al yuse Canuial 4l 34
But their importance was exaggerated, because they are merely the work of a
skilled craftsman.

P se (Ao Jao CuilS L Ll Lallae 1S Lghaa) (S]
It was mainly on account of their style- graceful, polished & full of wit-which they
appealed to the audience.
- oseead) laadsy YIS (Al ad el alall s adl) s B8l e bl (o (o) JS5 adiad S
Had the tact of discovering the passing mood of the tome & expressing it
gracefully.

AL 4 el 5 ((Tome))d alad) z) el 4dliis) 8 a8l ol o1 oS
Otherwise, his plays are all superficial, & none of them adds to our knowledge or
understanding of life.
Blaall Liagd o) Liid yzal Ui Chpiali e sl 5 W5 5 dpndans LedS il jusa S5 Gl DA
The situation he presents in his plays are hackneyed, &, borrowed from French
plays of intrigue.

Lady Windermere's Fan (1892),

A Woman of No Importance (1893),

An ldeal Husband (1895) &

The Importance of Being Earnest are the four important comedies of
Wilde.

2l ) daga i oS Jlee ) a3 )
The first three plays are built on the model of the conventional social
melodramas of the time.
R
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They are given sparkle & literary interest by the flashing wit of the

dialogue.

The Importance of Being Earnest, on the other hand, is built on the
model of the popular farce of the time.
Gl Gl (8 4Bl Lane Sl 2 gad ) 2 e i s A 4 (e

Wilde calls this a trivial comedy for serious people.
 Copanl Gl 4l il dm sl 538 ansy 2L
It is successful because of its detachment from all meaning & models.
okl s Plaal) mea ge Wany 5l Llladil Caauy s
In fact this play proved to Wilde that the graceful foolery of farce was the

form which was best suited to the expression of his dramatic genius.
ad aliall 5 Bl dzpall o Lase ST agud ) a8lead) (U ab) ol Coidl dga pusall s2a 181 6l1 3
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4- John Galsworthy (1867-1933) 5.5« 152

Galsworthy was a great dramatist of modem times, who besides being a novelist

of the first rank, made his mark also in the field of drama.

haray pa s oV Aol e Al g 435S A3l cailan IS (5l 5, sl jiaall Ladae Ll 3 LS (S
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Believed in the naturalistic technique both in the novel & drama.
4l 5ol Ll Dall e DS 8 agmglall 48y Hlally
According to him. "Naturalistic art is like a steady lamp, held up from
time to time, in whose light things will be seen for a space clearly in due proportion,
freed from the, mists of prejudice and partisanship."
oy 02 Clilisa (4o 43 e (5 oS0us o)) 3l DAY 5 (e Gy Gl luadllS alal) ciall)) 41 W
(ol s aill 53 Lisll (e b ) s
Desired to reproduce, both upon the stage & in his books, the natural spectacle of
life, presented with' detachment.

slall ahal) gl 458 8 5l usall b o) gas Ui g (L
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Of course his delicate sympathies for the poor and unprivileged classes make his
heart melt for them, and he takes sides with them.
gl 33h 5| agre sh 48 a4 g sl 50 il Ciltadall aa ulial) ddlalad aodally

The important plays of Galsworthy are
Strike (1909),

Justice (1910),

The Skin Game (1929), &

The Silver Box.

All these plays deal with social & ethical problems.
L AA] 5 ane Laia) OO @ ol Cila sl 238 S

Strike deals with the problem of strikes, which | The Skin Game presents the
are not only futile but do immense harm to both | conflict between the old-

the parties. established classes.
LSl dane e Jah Caed 35 il yua ) Al 4L 4y pall el G gl jeall Cied

O yhall | a s Liay)

The Sliver Box deals with the old proverbs that | Justice is a severe criticism of the
there is one law for the rich & another for the prison administration of that
poor. period.
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5- Harley Granville-Barker (1877-1946)S 4 JLiil & A

Belonged to that group of dramatist like Galsworthy who dealt with Domestic
Tragedy & Problem Plays.

cadalall gl agdaddl aladl gl cpall 5y g gl Qi) USH e ganal iy
Though he wrote a number of plays of different sorts in collaboration with other
playwrights, he occupies his place in modem drama mainly as a writer of four
"realistic’ plays-
The Marrying of Anne Leete (1899),
The Voysey Inheritance (1905),
Waste (1907) &

The Madras House (1910).
afaal) Lal all 8 4l 4] Jaa W) QLS ra () slacilly 4dbisie LlaiV Cilia juse (S 40l (e a8 Sl
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Each of these plays deals with a dominant problem of social life.
C gl Gl d sl dge Laia ) S J 5Lt Cilas usal) 538 (30 S
The importance of Granville-Barker in the twentieth century drama lies in his
fine delineation of character & realistic style.
C el ¥ s claad 3l dall dapunt & S pdall 0 81 Lal o (8 S b JLsl 3 dpeal
His plays seem to be excerpts of real life to a greater extent than even those of
Galsworthy.

sl Cls g (e 5S)an ) 4l gl 3ladl (e CladaiiaS g Al juse

The dialogue is very natural & near to ordinary conversation.
CAladl bl gl e B a2k ) sl
The life presented in those plays is the narrow & petty life lived by the upper-middle

class in England in his days.
Al 8 )l 8 Ulel) adass giall 4ddall o juaall g 4duall sball oo Gl sl 028 Lgaaii ) sLall

6- John Masefield(1878- 1967)biula ¢y 9

Another dramatist belonging to the same school as Galsworthy & Granville-Barker
is Masefield.

C((Aliasla)) a5 JLail 85 5 pmalld ds s el iy HAT (o pasa el o IS
He combines in himself high imagination & a sternly classical spirit; passionate
enthusiasm & cold logic, fantasy & realism.
, k) dalall haidl g el ulaad) | e Sl 4SSl & 5 1) g addladl abiall dadld 8 aaiay
&l Juall
Though he clings to the natural world & is a confirmed realist, he is wrapped in the
spirit of mysticism.
b saaill g 5 Lgile a3) W) agad) ) e oaSliy agadall allally 45085 e a2 e
All these conflicting qualities are seen in his greatest play-The Tragedy of Nan,
which is the best modem example of the form of domestic tragedy.
M;JM@L@_UJJL)SA:}MJLAM\ QMUHM\a& <
Adaall slalal) aual ol 2 JUie Judl & 3 5 ((play-The Tragedy of Nan))deaY!
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7- J.M. Barrie (1860-1937) sl eal A

J.M. Barrie did not belong to any school of dramatists.
Al )3 A e sl ) i Al s )b a) (o
The best of his work is marked by imaginative fantasy, humor & tender pathos.
008 Jlsaalsall JLally jaat llee Juadl
His most characteristic & original play is The Admirable Crichton (1902) a
drawing-room comedy in which the family butler is the hero.
aAd e 3 Law S(((The Admirable Crichton (1902)) das yee (o8 4l s g0yl JSY
bl ol dlile Cus

Three other plays,
Peter Pan,
The Golden Bird &
The Golden Age have the children story-book characters in them, who are brought
to life by the writer's skill.
AUl 5 jleas slall Cuand Al g JlaY) aial Sluadd e (5 ja) Sl jue &3

Barrie's last and most ambitious drama was The Boy David (1936) in which he
has given a fine picture of the candid soul of boyhood.
Z s e o ) sa Lead el Cua-The Boy David-<ulS (s bl 4a ok 4l o daa jose jiS1 5 Al
all day juall 5 4gisal)
As the play deals with a story from the Bible, which is well-known, Barrie could
not here effectively make use of the element of surprise; which is his strongest
point in other plays.
Mo O (sl ety ol 4d g yre ulS Al g Gl LS 8 03 g3 e dual J gl dgm sl (Y
6 AY) Gla ) (B eaic 58 o Al slalid) juaie (e Jlad IS5
On the whole, Barrie is a skilled technician.
4@l 4alill e ga ge g )b Jenal)
He discovered that in an age of affectations and pretensions, the theatre-goers
needed the sincerity and innocence of childhood, & he earned his popularity by
giving them what they needed.
36l 15 padAY) I sabial ((Useead) 1)) z el 2l sy | slea¥) 5 QS jac b 40 (oS
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