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e Literary Criticism and Theory-Dr. Fouzi Slisli
e |Lecture 14-Marxist Literary Criticism

Karl Marx-g«<S ke J8
Karl Marx born 1818 in
Rhineland.
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Known as “The Father of
Communism.”
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“Communist Correspondence
League” — 1847
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1847

“Communist Manifesto”
published in 1848.
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The “League” was disbanded in
1852.
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Marx died in 1883.
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Base-Superstructure-zxi) sacd

e This is one of the most important ideas of karl Marx
_UASJLAJ&\(:\A\CJAOJA“}O& °
e The idea that history is made of two main forces:
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e The Base: The material conditions of life, economic relations,
labor, capital, etc
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e The Superstructure: This is what today is called ideology or
consciousness and includes, ideas, religion, politics, history,
education, etc
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e Marx said that it is people’s material condition that
determines their consciousness.
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e In other words, it is people’s economic conditions that
determine the ideas and ideologies that they hold.
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e Note: Ibn Khaldoun says the same thing in the Mugaddimah
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Marxism & Literary Criticism- ¥ 3l g dauss jLal)

e Marxist criticism analyzes literature in terms of the historical
conditions which produce it while being aware of its own
historical conditions.
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e The goal of Marxist criticism is to “explain the literary works
more fully, paying attention to its forms, styles, and
meanings- and looking at them as products of a particular
history.
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e The best literature should reflect the historical dialectics of its

time.
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e To understand literature means understanding the total social

process of which it is part
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e To understand ideology, and literature as ideology (a set of
ideas), one must analyze the relations between different
classes in society.
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Important Marxist Ideas on Literature 3! 4 4agall 4aus jlall l<d|

e Literary products (novels, plays, etc) cannot be understood outside of the
economic conditions, class relations and ideologies of their time.
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e Truth is not eternal but is institutionally created (e.g.: “private property”
is not a natural category but is the product of a certain historical
development and a certain ideology at a certain time in history.
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e Art and Literature are commodities (consumer products) just like other
commodity forms.
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e Art and Literature are both Reflections of ideological struggle and can
themselves be central to the task of ideology critique.
leus () sS0 )) Saa s 4o Sl daa gl ) e ) pual el Laa Laa 215 odll @
S 51 sl s gl S e

The Main Schools of Marxism4ssS jlall A )11 G laall-

v Classical Marxism: The work of Marx and Engels
el g @ jle Jlee) 1 40D 4SS Ll v

v Early Western Marxism
- Aadl) an yall 4SS Hlall v

v Late Marxism
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1. Classical Marxism4:Sdsl) daus jlal) -

e Classical Marxist criticism flourished in the period from the time of
Marx and Engels to the Second World War.
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e Insists on the following basic tenets: materialism, economic determinism,
class struggle, surplus value, reification, proletarian revolution and
communism as the main forces of historical development. (Follow the
money)
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e Marx and Engels were political philosophers rather than literary
critics.
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e The few comments they made on literature enabled people after
them to build a Marxist theory of literature.
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e Marx and Engels were more concerned with the contents rather than the

form of the literature, because to them literary study was more politically
oriented and content was much more politically important.
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e Literary form, however, did have a place if it served their political
purposes.
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e Marx and Engels, for instance, liked the realism in C. Dickens, H.
Balzac, and W.M. Thackeray, and Lenin praised L. Tolstoy for the
“political and social truths” in his novels.
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2. Early Western Marxism4adll 4y ol 4sus jlall

e Georg Lukacs was perhaps the first Western Marxist.
Lo =Sokdy oSy Ssl z s e
e He denounced as mechanistic the “vulgar” Marxist version of criticism
whereby the features of a cultural text were strictly determined by or
interpreted in terms of the economic and social conditions of its production
and by the class status of its author.
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e However, he insisted, more than anybody else, on the traditional Marxist
reflectionist theory (Superstructure as a reflection of the base), even when
this theory was under severe attack from the formalists in the fifties.
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e Mikhail M. Bakhtin: Monologism vs. dialogism
) sl S )4l sl Qe o 3 slsisall ¢ (iRl Jilie o
e |In “Discourse in the Novel” written in the 1930s, Bakhtin, like Lukacs,
tried to define the novel as a literary from in terms of Marxism.
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e The discourse of the novel, he says, is dialogical, which means that it
is not tyrannical and one-directional. It allows dialogue.
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e The discourse of poetry is monological, tyrannical and one-
directional
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e |n Rabelais and His World, he explains that laughter in the Medieval
Carnival represented “the voice of the people” as an oppositional
discourse against the monological, serious ecclesiastical, church
establishment.
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Frankfurt School of Marxismasws_jlall & ) 68<5) 3 A jda

e Founded In 1923 at the “Institute of Social Research” in
the University of Frankfurt, Germany
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e Members and adherents have included:Max Hirkheimer,
Thoedor Adorno, Walter Benjamin, Erich Fromm and
Herbert Marcuse, Louis Althussser, Raymond Williams
and others.
Max Hirkheimer, Thoedor Adorno, : Jie gLl g slac) Caa @
Walter Benjamin, Erich Fromm and Herbert Marcuse,
.Louis Althussser, Raymond Williams and others
e A distinctive feature of the Frankfurt School are
independence of thought, interdisciplinarity and
openness for opposing views.
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3. Late Marxism o_Alial) 4 jLall

Raymond Williams says:
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There were at least three forms of Marxism: the writings of
Karl Marx, the systems developed by later Marxists out of
these writings, and Marxisms popular at given historical
moments.
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Fredric Jameson says:
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There were two Marxisms, one being the Marxian System
developed by Karl Marx himself, and the other being its later
development of various kind
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e “Itis a mistake to equate concreteness with things.
;:Lu‘j\ & O 48 5 st Oi Uasll (e 4" o
e An individual object is the unique phenomenon it is
because it is caught up in a mesh of relations with other
objects.
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e |t is this web of relations and interactions, if you like,
which is '‘concrete’, while the object considered in
isolation is purely abstract.
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e In his Grundrisse, Karl Marx sees the abstract not as a
lofty, esoteric notion, but as a kind of rough sketch of a
thing.
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e The notion of money, for example, is abstract because it
is no more than a bare, preliminary outline of the actual
reality.
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e It is only when we reinsert the idea of money into its
complex social context, examining its relations to
commodities, exchange, production and the like, that
we can construct a 'concrete' concept of it, one which is
adequate to its manifold substance.
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e The Anglo-Saxon empiricist tradition, by contrast, makes
the mistake of supposing that the concrete is simple and
the abstract is complex...
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e In a similar way, a poem for Yury Lotman is concrete precisely
because it is the product of many interacting systems.

gl oo ¥ aaaillan g o Gugale 58 Glaisl (5 5 Bl Aliles 45 oy @
il (e el Jelds
e Like Imagist poetry, you can suppress a number of these
systems (grammar, syntax, metre and so on) to leave the
imagery standing proudly alone; but this is actually an
abstraction of the imagery from its context, not the
concretion it appears to be.
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¢ In modern poetics, the word 'concrete' has done far more
harm than good.”
"l e i ST sl Cilad " e pale AAS a4y je s i o
e Terry Eagleton, How to Read a Poem
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