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e Literary Criticism and Theory-Dr. Fouzi Slisli
e Lecture 11-Greimas: The Actantial Model

Origins of the Actantial Model

e During the sixties, A. J. Greimas proposed the actantial model
based on the theories of Vladimir Propp.
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e The actantial model is a tool that can theoretically be used to
analyze any real or thematized action, but particularly those
depicted in literary texts or images.
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e In the actantial model, an action may be broken down into six
components, called actants.
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e Actantial analysis consists of assigning each element of the
action being described to one of the actantial classes.
Adia g ol Joall jualic e paie JS el e ¢S5 getantional d) Jdsdll
actantionald) J s aaY

The Actantial Model
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The Actantial Model
1. The subject: the hero of the story, who undertakes the main action.
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2. The object: what the subject is directed toward
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3. The helper: helps the subject reach the desired object
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4. The opponent: hinders the subject in his progression
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5. The sender: initiates the relation between the subject and the object
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6. The receiver: the element for which the object is desired.
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e The actants must not be confused with characters because
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v" An actant can be an abstraction (the city, Eros, God, liberty, peace, the nation,
etc), a collective character (the soldiers of an army) or even a group of several
characters.
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v" A character can simultaneously or successively assume different actantial
functions

il g Bae Ll (5 o) Zladn s Bl il 8 (i 8 ) (Sae dpad V7
v" An actant can be absent from the stage or the action and its presence can be
limited to its presence in the discourse of other speakers
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e An actant, says Greimas, is an extrapolation of the syntactic structure of a
narrative. An actant is identified with what assumes a syntactic function in the
narrative.
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Jslae 4D g gotants < Six Actants, Three Axes

e The six actants are divided into three oppositions, each of which forms an axis of

the actantial description:
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1. The axis of desire - Subject —
Object: The subject wants the object.
The relationship established between
the subject and the object is called a
junction. Depending on whether the
object is conjoined with the subject
(for example, the Prince wants the
Princess) or disjoined (for example, a
murderer succeeds in getting rid of
his victim's body), it is called a
conjunction or a disjunction
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2. The axis of power — Helper —
Opponent: The helper assists in
achieving the desired junction
between the subject and object;
the opponent tries to prevent this
from happening (for example, the
sword, the horse, courage, and
the wise man help the Prince; the
witch, the dragon, the far-off
castle, and fear hinder him
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3. The axis of transmission — Sender — Receiver: The sender is the element
requesting the establishment of the junction between subject and object (for
example, the King asks the Prince to rescue the Princess). The receiver is the
element for which the quest is being undertaken. To simplify, let us interpret the
receiver (or beneficiary-receiver) as that which benefits from achieving the
junction between subject and object (for example, the King, the kingdom, the
Princess, the Prince, etc.) The Senders are often also Receivers.
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