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 Creative Translation-472-Dr. Ahmad M Halimah 

 Lecture 9-Translation of Short Stories 

Learning Outcomes 

By the end of this lecture, you should be able to   

 ػ٠ِ هبكها رٌٕٞ إٔ ٣غت أُؾبٙوح، ٛنٙ ثٜ٘ب٣خ  

1. Show understanding of the concept of short story translation. 

 ْٜاُوٖخ اُو٤ٖوح روعٔخ ٓلّٜٞ ك   

2. translate certain types of short stories 

 اُؤٖ اُو٤ٖوح أٗٞاع ٓؼ٤٘خ روعٔخ ٖٓ 

1. What is a short Story? القصيرة هي القصة ما    

 Short stories are conventionally considered as independent „core literary 

genres‟ with their own typical literary features.  

 الأكث٤خ اُقبٕخأَُزوِخ ٍٝٔبرٜب الأٍب٤ٍخ 'الأٗٞاع الأكث٤خ " ًٔب و٤ٖوحاُؤٖ اُ رو٤ِل٣ب رؼزجو 

 . اُ٘ٔٞمع٤خ

 A short story is „a narrative, either true or fictitious, in prose or verse.  

 ُو٤ٖلحاُ ك٢ أٝ اُ٘ضو ك٢ ، ٝف٤ب٤ُخ أٝ ٕؾ٤ؾخ إٓب هٝا٣خ،" ٢ٛ و٤ٖوحاُ وٖخا . 

 It is a fictitious tale, shorter and less elaborate than a novel.  

 اُوٝا٣خ ٖٓ ٝٙؼب ٝأهَ ٝأهٖو ، ف٤ب٤ُخ ؽٌب٣خ إٜٗب. 

 Such narratives or tales are considered as a branch of literature. 

 الأكة ٖٓ ًلوع اُؤٖ أٝ اُوٝا٣بد ٛنٙ ٓضَ رؼزجو.  

  A short story is a narration of incidents or events, a report of the facts 

concerning a matter in questions.  

 َٓؤُخ ك٢ أُزؼِوخ ُِِؾوبئن روو٣وٝ الأؽلاس، أٝ اُؾٞاكس ٍوك ػٖ ػجبهح ٢ٛ اُو٤ٖوح اُوٖخ 

 .الأٍئِخ

 It has a plot or succession of incidents or events.   

 الأؽلاس أٝ اُؾٞاكس ٓ٘بهْخ أٝ ؽجٌخ ُٜب . 

 

 It could be a lie, a fabrication, a history or a story of something happened 

in the past. 

 ٕأُب٢ٙ ك٢ ٢ّء ؽلس ٓب هٖخ أٝ ربه٣ق٤خ ، اكزواء ًنة، ٣ٌٕٞ ٣ٌٖٔ أ.  
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 Typical features of a literary short story text include the 

following: 
 ٖٔٚٓب ٢ِ٣ هٖخ ه٤ٖوح الأكث٢ ُِ٘ٔ أُظبٛو اُزو٤ِل٣خ رز: 

 It has a written base-form, though it may also be spoken. 

 ٌٓزٞة هبػل١ ٌَّ ُل٣ٜب 

 It has high social prestige. 

 ػب٤ُخ اعزٔبػ٤خ ٌٓبٗخ ُٜب  

 It fulfills an effective/aesthetic rather transactional or informational 

function, aiming to provoke emotions and/or entertain rather than 

influence or inform.  

  ٚٗأٝ أُْبػو إصبهح رٜلف إ٠ُٝ، أُؼِٞٓبر٤خ ثللا أُؼبٓلاد أٝ اُغٔب٤ُخ / كؼبُخ ٝظ٤لخ ؾونرأ / ٝ 

 .إثلاؽ ٗلٞم أٝ ثللا ٖٓ زوك٤ٚاُ

 It has no real-world value- i.e. it is judged as fictional, whether fact-based 

or not, 

 أّ لا، اُوبئْ اُٞاهغ، ٍٞاء ف٤ب٤ُخ ػ٠ِ أٜٗب ٣زْ اُؾٌْ ه٤ٔخ أ١ ك٢ اُؼبُْ اُؾو٤و٢ اٗٚ ٤ٌُ ُل٣ٜب 

 It  features words, images, etc.., with ambiguous and/or indeterminable 

meanings; 

 أُؼب٢ٗ رؾل٣ل ٝرؼنه ؿٔٞٗ ٓغ ،.إُـ ٕٞه، ، ٤ٔٓيح ًِٔبد ُٜب . 

Example 

 

Read the following example and identify the main features of a short story in it. 

The Little Snowman 

  

 Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter 

named Fred. He lived all alone in a wooden house with no pipes and electricity. He 

loved making snowmen in the winter although he was not very good. 

One day, Fred made a little snowman. He named it Tomba. It was a 

dear little snowman with a hat and a scarf. It also had some cute buttons and 

beautiful eyes. But then, a terrible thing happened. Tomba‟s body fell off! The 

woodcutter picked up Tomba‟s body and chucked him up across the mountain.  

The next day, Fred woke up by a startling knock on his door then a cough. He 

leapt to his feet. Slowly, he opened the door. A tiny person stepped in. 

Surprisingly, it was Tomba! But Tomba s body was not to be seen. “Good morning 

sir,” he sniffed. “But not to me. As you can see, some gentleman picked up my 

gorgeous body and threw it across the snow! Do you know who did it?” Fred 

shuffled his feet nervously. He had a bad feeling that Tomba would think it was 

him.  

“But you are the only man living on this mountain,” Tomba went on. “So it must 

be you!” “I‟m very sorry that I threw away your gorgeous body but now I am 

busy” Fred roared. Tomba snivelled cowardly. “Please can you help me find 

them?”  “What do you think I am?  Crazy!” Fred thundered. “Oh, I thought you 

would do it for one hundred wishes.” Tomba squeaked. 

“Well …ok.” Fred answered wickedly. He was planning that he helps this 

snowman, get his hundred wishes and Kill the snowman! They set off down the 

mountain. It was a long, long, long way down. 

Suddenly, a snowy owl flew past Fred and Tomba and began to 

squawk. “RUMBLE, BOOM, BOOM! The mountain bellowed. Then it started to 

shake. It was an avalanche! The snow pushed Fred, (who was holding Tomba‟s 

head) to his feet and blew him down the mountain. Finally, the avalanche stopped. 

Fred looked down. There was the bottom of the mountain. “Mount Everest is 

high!” puffed Tomba who was blowing madly like a rhino.  

Then Fred looked more carefully. He saw a pair of buttons, then a scarf and a lump 

of snow. Tomba‟s body was found! “Here‟s your body, Tomba.” said Fred grimly. 

Tomba bounced happily around him as he attached them on him. “Can I have my 

one hundred wishes now, please?” snarled Fred viciously. “Well, no!” said Tomba, 

laughing like a maniac. Fred lunged at him but Tomba was too quick. He had 

disappeared in a puff of smoke. “That magic snowman,” grumbled Fred, 

struggling to get back up the mountain. It certainly wasn‟t his best day!  

THE END! 

Mustafa A Halimah (2012) 



 2  

 

2.Translation of short stories القصص القصيرة ترجمة   

 When translating a short story, as a translator, you have to make first a crude 

handwritten draft that you never refer to again.   

 ا٤ُٜب رؼٞك لا إ ا٤ُل ثقٜ ٌٓزٞثخ ا٤ُٝخ َٓٞكح ُي اػَٔ اٝلا ًٔزوعْ، ه٤ٖوح، هٖخ روعٔخ ػ٘ل 

 . افوٟ ٓوح

 This is a necessary stage, the stage of „writing the reading‟ in some palpable form.   

 ٙٝاٙؼ ٓب ٌَّ ك٢ ًزبثخ هواءح ٓوؽِخ ٙوٝه٣خ، ٓوؽِخ ٢ٛ ٛن . 
 Writing mechanically for page after page fixes the reading of each individual 

sentence; it shows up the problem points, the deficiencies in your understanding 

and the places where more work is needed.  

 أٝعٚ أٌُِْخ، ٝ ٗوبٛ رظٜوأٜٗب ، ثٔلوكٛب  ٌَ عِٔخُ وواءحاُ ك٢بد ثئٕلاؽ ٕلؾخ ثؼل ٕلؾخٌزبثخ ُ آ٤ُب

 . ًضوأػَٔ  اُز٢ رؾزبط إ٠ُ ٝالأٓبًٖ كٜٔياُوٖٞه ك٢ 

 The next stage, which is as translation proper, involves writing and rewriting, 

crafting sentences, using dictionaries, thesauruses and encyclopedias.  

 ثبٍزقلاّ اُغَٔ، ٤ٕٝبؿخ اٌُزبثخ، ٝإػبكح اٌُزبثخ رَْٔ ، ٓلائٔخ ًزوعٔخ ، الار٤خ أُوؽِخ 

 . ٝأٍُٞٞػبد ٝأُلوكاد اُوٞا٤ٌٓ

 By the time you have finished a translation, you may have several drafts including 

the initial handwritten scrawl.  

 ا٤ُل ثقٜ هكاٜ ف أٝلا ًج٤و ؾلُ رؾز١ٞ َٓٞكاد ػلح ُل٣ي ٣ٌٕٞ هل زوعٔخ،اُ ٖٓ اٗزٜبئي ػ٘ل .  
 Significantly, though, you never have more than one draft or two exceptionally, 

when writing other types of text.  

 ْافوٟ اٗٞاع ًزبثخ ػ٘ل اص٘ز٤ٖ اٝ ٝاؽلٙ َٓٞكٙ ٖٓ اًضو ُل٣ي ٣ٌٕٞ ُٖ اٍزض٘بئ٢ ثٌَْ مُي، هؿ 

  . ٖ٘ٔٓ اُ
 You rewrite so many times in your head before sitting down at the computer that all 

you usually do is to make minor changes, certainly minor comparison to the 

number of drafts involved in translation.  

 رـ٤واد ػبكرب كؼِخ ػ٤ِي ٓب ًَ أٌُج٤ٞرو ػ٠ِ اُغًِٞ هجَ هاٍي ك٢ ٓواد ُؼلح ًزبثزي اػبكح 

 اُزوعٔخ ك٢ أُْزوًخ أَُٞكاد ُؼلك ث٤َطخ ٓوبهٗخ ثبُزؤ٤ًلٝ، طخ٤َث
 Translating involves consciously and deliberately working through several draft 

stages. 

 َْٔأَُٞكح ٓواؽَ رؼلك فلاٍ ٖٓ اُؼَٔ ٝكهاٍخ ثبٗزجبٙ اُزوعٔخ ر 
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Example 

 Now how would you translate the following excerpt taken from a short 

story called “The Little Snowman” and written by an eight year old child 

called Mustafa A Halimah (2012):  

 ٕاُ ضِظاُ" ر٠َٔ ه٤ٖوح هٖخ ٖٓ أُؤفٞم اُزب٢ُ أُوزطق روعٔخ ٣ٌٔ٘ي ٤ًق ٝا٥  َ  ًٝزجٜب" و٤ِ

 (:ٕٕٔٓ) ؽ٤ِٔخ ٖٓطل٠ ٠َٔ٣ ٍ٘ٞاد صٔب٢ٗ اُؼٔو ٖٓ اُجبُؾ ٛلَ

“Once upon a time in the far lands of Mount Everest, there lived a poor 

woodcutter named Fred. He lived all alone in a wooden house with no pipes 

and electricity.  He loved making snowmen in the winter although he was 

not very good.”  

 So would you translate the above as A, B, C, D, or something else?   

 ً ٓب ٍجن رزوعْ ٤قُنُي A ،B، C ،D ،؟أٝ أ١ ٢ّء آفو 

A. فْت ٖٓ ث٤ذ ك٢ ُٞؽلٙ ػبُ. كوك أٍٚ فْت هطبّع ػبُ اكوٍذ عجَ ػ٠ِ الأ٣بّ أؽل ك٢ 

 .علا   ع٤ل ٣ٌٖ ُْ ثبُوؿْ اُْزبء كَٖ ك٢ اُضِظ هعَ ٕ٘بػخ أؽت. ًٜٝوثبء أٗبث٤ت ثلٕٝ

B. ك٢ ُٞؽلٙ ػبُ.  كو٣ل أٍٚ فْت هطبّع ٣ؼ٤ِ ًبٕ اكوٍذ عجَ أها٢ٙ ك٢ اُيٓبٕ هل٣ْ ك٢ 

 اٗٚ ثبُوؿْ اُْزبء كَٖ ك٢ اُضِظ هعَ ٕ٘بػخ  ٣ؾت   ًبٕ.  ًٜوثبء ك٤ٚ ٣ٞعل لا فْج٢ ث٤ذ

 .ٕ٘بػزٚ ك٢ ع٤لا   ٣ٌٖ ُْ

C. أٍٚ كو٤و فْت هطبّع ػبُ ٛ٘بى. اكوٍذ عجَ ٖٓ اُجؼ٤لح الأها٢ٙ ك٢ اُيٓبٕ هل٣ْ ك٢ 

 ك٢ اُضِظ هعبٍ ٣ٖ٘غ إٔ ٣ؾت ًبٕ. ًٜٝوثبء أٗبث٤ت ثلٕٝ فْج٢ ث٤ذ ك٢ ُٞؽلٙ ػبُ. كو٣ل

 .مُي ك٢ ع٤لا   ٣ٌٖ ُْ ٝ اُْزبء

D. أهٗ ك٢ ًٜوثبء أٝ ٓبء ثلٕٝ فْج٢ ًٞؿ ك٢  ٝؽ٤لا   ػبُ كو٣ل أٍٚ كو٤وا    ؽطبّثب   إٔ ٣ؾ٠ٌ 

 ثنُي ٓبٛوا   ٣ٌٖ ُْ أٗٚ ٓغ اُْزبء كَٖ ك٢ اُضِظ هعبٍ ٕ٘غ أؽت.  إكوٍذ عجَ ػ٠ِ ثؼ٤لح

 In addition to linguistic and cultural translation of the story content and 

form, the translator needs to work on the translation of Style normally 

adopted in storytelling, whether it is archaic, dialectical or idiosyncratic to 

the writer, for example- to encode their attitude towards the text content, 

to mark out different voices. 

 ػ٠ِ اُؼَٔ إ٠ُ أُزوعْ ٣ؾزبط ، اُوٖخ ٌَّ ُٕٔٚٔٞ ٝاُضوبك٤خ اُِـ٣ٞخ اُزوعٔخ إ٠ُ ثبلإٙبكخ 

 ٌُِبرت، ف٤ٕٖٞخ أٝ عل٤ُخ أٝ هل٣ٔخ ًبٗذ ٍٞاء ، ٔاُوٖ ك٢ ػبكح أُؼزٔل الاٍِٞة روعٔخ

 .ٓقزِلخ إٔٞاد فوٝط ُلاّبهح اُ٘ٔ، ٓؾزٟٞ رغبٙ ٓٞهلْٜ ُزو٤ٓي - ٓضلا
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 Part of the literary translator‟s conventions is that the translator „speaks 

for‟ the source writer, and hence has no independent stylistic voice.   

 ٣ٞعل لا هل ٝثبُزب٢ُ ،اٌُبرت ٖٓله' ػٖ ٣زؾلس' أُزوعْ إٔ ُِٔزوعْ الأكث٤خ الارلبه٤بد ٖٓ عيء 

 َٓزوَ ٕٞر٢ اٍِٞة

 Some scholars, however, advocate that the translator‟s voice should be 

made distinctly present in the translated text, while others have argued 

that individual translators inevitably leave their own stylistic imprint on 

the text they produce. 

 ؽ٤ٖ ك٢ ، أُزوعْ اُ٘ٔ ك٢ ثٞٙٞػ ٣ولّ إ ٣غت اُٖٞد إٔ ، أُؤك٣ٖ اُؼِٔبء ثؼ٘ مُي ٓغ 

 . أُ٘زظ ٗٔ ك٢ الأٍِٞث٤خ ثٖٔبرٜب رزوى ؽزٔب أُزوع٤ٖٔ ّق٤ٖخ إٔ آفوٕٝ هبٍ

 For example, let‟s now look at the following excerpt taken from 

AlNaimi‟s Arabic short story „Cut & Chat‟ and see how it has been 

translated by different translators each of which tried to achieve 

equivalence in English, communicative purpose of the excerpt in a style 

that signals that this is a translation of an Arabic short story written by an 

Arabic writer living in a certain ecological, social, cultural setting. 

 ٓؾبكصخٝ هٔ"  ػوث٤خ ه٤ٖوح ُوٖخ ُِ٘ؼ٢ٔ٤ ٔؤفٞماُ اُزب٢ُ بُٔوزطقث ٗ٘ظو ا٥ٕ كػٞٗب ٓضلا " '

 اُـوٗٝ الإٗغ٤ِي٣خ، ك٢ اُزٌبكؤ ُزؾو٤ن ٍؼ٠ ْٜٓ٘ ًَ ٓقزِل٤ٖ ثٔزوع٤ٖٔ روعٔذ ٤ًق ٝاٗظو

 ػوث٢ ًبرت ًزجٜب ػوث٤خ ه٤ٖوح هٖخ روعٔخ ٛنٙ إٔ إ٠ُ ٤ْ٣و ٍِٞةثؤ ٓوزطلبد ٖٓ اُزٞا٢ِٕ

 .ٝصوبك٤خ اعزٔبػ٤خ ٓؼ٤٘خ، ث٤ئ٤خ رـ٤واد ٝٙغ ك٢ ٣ؼ٤ِ

Example 
، اُلآز٘ب٢ٛ أُوا٣ب ثجؾو ٝاُـٞٓ اُؾلام، ؽٌب٣بد ٍٔبع ٖٓ ثِلٙ، ك٢ أُزجؼخ أُٔزؼخ اُؾلاهخ ٛوًٞ ك٢ كٌو

 أُنٛجخ اُوه٤وخ اُْب١ ًؤًٝ ٝهّلبد ُِيثبئٖ، أُقزِلخ ٝاُزول٣و لاؽزواّ ػجبهاد ٝروك٣ل اُؾٌب٣بد، رِي ٝرزب٢ُ

 ك٤ٜب ٣ؾ٤ٖ اُز٢ اُِؾظخ ٝػنٝثخ أٌُبٕ، رزٍٜٞ ٓزٔب٣ِخ ٛبُٝخ ػ٠ِ أُجؼضوح اُول٣ٔخ أُغلاد ٝهواءح اُؾٞاف،

 ًبٗذ. “ٍو٣ؼخ ث٘ظوح ٍبػزٚ ٣وٓن ٝٛٞ اُج٤ذ ٖٓ اُقوٝط هوه مُي ًَ ك٢ اُزؤَٓ ثؼل. اُؾلاهخ ك٢ اُيثٕٞ كٝه

 .ظٜوا   ٝاُٖ٘ق اُضبُضخ إ٠ُ ر٤ْو ػوبهثٜب

A. Then he remembered the interesting ritual followed by barber shops in his country 

like listening to tales which are told by the barbers who respectfully repeated stories 

they had heard from other customers, as those who were present sip of some tea 

glasses which are decorated with gold edges. And reading some old magazines 

which are put on a round table in the middle of the room. What a fantastic feeling it 
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is when the next customer's turn comes! After thinking about all these wonderful 

memories, he decided to go to the barber shop as he looked quickly at his watch 

that indicated that the time was 3:30 pm.  

B. He then thought of the interesting barbering rituals in his country, like hearing the 

barber‟s stories  and repeating those respect and appreciation  phrases to the 

costumers, drinking sips of tea from those fine golden edged tea-cups, reading the 

outdated magazines scattered on that unstable table on the middle of the place, and 

what an excitement when your turn comes up!. After having all those flash backs he 

decided that he‟s leaving the house to the barber‟s shop while the clock was ticking 

at half past three.  

C. Suddenly, he remembered about the fascinating rituals done by barbers in their 

barber shops all over his country, especially like telling stories for their customers 

who respectfully repeated them but in their own words.  The customers would sip 

some rich tea in glasses with golden edges, while reading posh magazines which 

are always on a table in the Centre of the shop.  It was a lovely thought about when 

the next customer‟s turn finally comes!  After thinking about theses amazing 

thoughts, he decided that the best thing to do was to visit the barber‟s shop.  He 

then set off after looking at his watch that read 3:30pm. 

3.Translation of Religious Short Stories الدينية قصيرةالقصص ال ترجمة  
 What is meant by religious short stories here is any classical literary story that has an Islamic 

religious theme.   

 إٍلا٤ٓخ ك٤٘٣خ ٍٔخ رؾز١ٞ ًلا٤ٌ٤ٍخ أكث٤خ هٖخ أ١ ٛٞ ٛ٘ب اُل٤٘٣خ اُو٤ٖوح ثبُؤٖ أُوٖٞك ٓب. 

 This ranges from tales told by Prophet Muhammad (p.b.b.u.h) to stories written by 21st 

centuries writers with Islamic themes; like stories about the lives of the Prophet‟s companions 

(may Allah be pleased with them), stories narrated by our predecessors in our Arabic and 

Islamic literature and so on. 

 إٍلا٤ٓخ؛ ٓٞا٤ٙغ ٓغ ٕٔ ثبُووٕ ًزبة ًزجٜب ُؤٖ ٍِْٝ ػ٤ِخ الله ٠ِٕ ٓؾٔل اُ٘ج٢ هٝاٛب اُز٢ ؾٌب٣بدث٤ٖ آُٖ   ٣زواٝػ 

 ..... مُي ا٠ُ ٝٓب ٝالإٍلا٢ٓ اُؼوث٢ أكث٘ب ك٢ ثؤٍلاك٘ب ه٣ٝذ هٖٔ ،(ُْٜ الله ه٢ٙ)  اُٖؾبثخ ؽ٤بح ػٖ ؤٖاُ ٓضَ

 Translators of such literary genre, the genre of religious short stories into English need to be not 

only creative writers but also have indivisible dual role as both writer and interpreter which 

help them to offer the source text with some kind of creative impetus to engage with the 

original text. 

 ٖرؾزبط لا  الإٗغ٤ِي٣خ إ٠ُ اُل٤٘٣خ اُو٤ٖوح ُِؤٖ اُ٘ٞع ٛنا روعٔخ الأكث٢، اُ٘ٞع ُٜنا أُزوع٤ٔ 

 اُز٢ ٝأُزوعْ اٌُبرت ًٌلاٛٔب كٝهص٘بئ٢ ُِزغيئخ هبثِخ ؿ٤و ا٣ٚب ٌُٖٝ اثلاػ٤خ ًزبثبد ا٠ُ كوٜ

 .الأ٢ِٕ اُ٘ٔ ٓغ ٤ُ٘لٓظ الإثلاػ٢ اُضواء ٖٓ ٗٞع ثؼ٘ ٓغ أُٖله ٗٔ رول٣ْ ػ٠ِ رَبػلْٛ
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 Unlike the translator of a contemporary work, often (falsely) perceived to be a mere 

mediator between  original author and target reader, the translator of a classic text 

can be seen as an innovator, making their own mark on an already well-known 

work, remaining it for a new generation, a new audience.   

 الأ٢ِٕ أُؤُق ث٤ٖ ٤ٍٜٝ ٓغوك أٗٚ ػ٤ُ٠ِؼزول ( ب٣لى) ٓب ًض٤وا أُؼبٕو، اُؼَٔ ُٔزوعْ فلاكب 

 اُقبٕخ ْثٖٔبرٜ ٣غؼَ ٓٔب ٓجزلػب، اٌُلا٢ٌ٤ٍ اُ٘ٔ ٓزوعْ ٣ؼزجو إٔ ٣ٌٖٔ أَُزٜلف، ٝاُوبها

  عل٣ل عٜٔٞه عل٣ل، ُغ٤َ أُزجو٤خ َٓجوب ، ٓؼوٝكخ أػٔبٍ ػ٠ِ

 It is of vital importance to mention here that with regard to translating 

tales told by the Prophet (p.b.b.u.h) whether via his own Hadeeth Sahih, 

his companions or somebody else, the translator is not allowed to be 

innovative in terms of content because it is not allowed in our religion. 

Read the following: 

 ػ٤ِخ الله ٠ِٕ اُ٘ج٢ هٝاٛب ؽٌب٣بد ثزوعٔخ ٣زؼِن ك٤ٔب أٗٚ ٛ٘ب ُز٤ْو وٝه٣خٙ أ٤ٔٛخ ماد أٜٗب 

 ك٢ ثلاعالأ ِٔزوعُْ لا ٣َٔؼ آفو، ّقٔ أٝ ،خٖؾ٤ؾاُ لاؽبك٣شُ  إٔؾبثٚ ثٞاٍطخ آب ٍِْٝ

 ٢ِ٣ ٓب اهوأ.  ك٣٘٘ب ك٢ َٓٔٞػ ؿ٤و لاٗٚ اُ٘ٔ ٖٓطِؾبد

  ْٖ خَ، ػَ َْ ٍَ : هبَُْذَْ  ػَبئِْ ٍُ  هبَ ْٞ ٍُ ْٖ " :اللهِ  هَ وِٗبَ ك٢ِْ  أؽَْلَسَ  َٓ ْٓ ب ٛنََا أَ َٓ  ٌَ ٤َُْ  ِٚ َٞ  ك٤ِْ اُٙ ". )هَك   كَُٜ َٝ ٤ْقَبٕ هَ َّْ  )اُ

Example 

 Now let‟s look at the following part of Hadeeth reported by 

Ibn Omar in which the Prophet (p.b.b.u.h) tells us  the story 

of “the people of the Cave” and try to analyse how Dr 

Halimah (2012) tried to render not only the content but also 

the stylistic features of the Hadeeth which indicate an 

idiosyncratic style of the Prophet Muhammad (p.b..b.u.h): 

 ٕاُ٘ج٢ ٣قجوٗب اُن١ ػٔو اثٖ مًوٙ ؾل٣شاُ ٖٓ اُزب٢ُ اُغيء إ٠ُ ٗ٘ظو كػٞٗب ا٥ 

 ؽبٍٝ ٤ًق ُزؾ٤َِ ٓؾبُٝخ ٝك٢ ،"اٌُٜق أَٛ" هٖخ ٍِْٝ ػ٤ِخ الله ٠ِٕ

 ا٤ُٔٔياد أ٣ٚب ثَ ، أُؾزٟٞ ُزول٣ْ كوٜ ٤ٌُ( ٕٕٔٓ) ؽ٤ِٔخ اُلًزٞه

 ػ٤ِخ الله ٠ِٕ ٓؾٔل ُِ٘ج٢ اُلو٢ٜ ألاٍِٞة إ٠ُ ر٤ْو اُز٢ ُِؾل٣ش الاٍِٞث٤خ

ٍِْٝ  
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   ِٖ ِٖ  ػَ وَ، اثْ َٔ ِٖ  ػُ ٍَ  ، اَُّ٘ج٢ِ   ػَ َٕ  صلَاصخَ   فَوَطَ : "هبَ ْٞ ُْ ْٔ َ٣  ُْ بثَُٜ َٕ َ طَوُ، كؤَ َٔ ُْ  ك٢ِ كَلَفَُِٞا ا

، ك٢ِ ؿَبهْ    َ ْٗؾَطَّذْ  عَجَ ْْ  كبَ ِٜ قْوَح ، ػ٤ََِْ َٕ  ٍَ ٍَ : هبَ ْْ  كوَبَ ُٜ ُٚ ٘   ثؼَْ َِ  اللهَ  اكْػُٞا: ُِجؼَْ َٚ  ثِؤكَْ

  َ َٔ ُٙ  ػَ ْٞ ُٔ زُ ِْ ِٔ ٍَ . ػَ ْْ  كوََب َّْ : أؽََلُُٛ ُ َٕ  إِٗ ٢ْ  اَُِّٜ ب ًَ  ْ٢ُِ  ِٕ ا َٞ ِٕ  أثََ ٤ْقَب َّ ، ِٕ ج٤ِْوَا ْ٘ذُ  ًَ ٌُ  أفَْوُطُ  كَ

َّْ  كؤَهَْػ٠َ، ُْؾِلاةِ، كؤَع٢َِءُ  كؤَؽَِْتُُ  أع٢َِءُ  صُ ِٚ  كآَر٢ِ ثِب ١َّ  ثِ َٞ ، أثََ ِٕ وَثبَ ْْ َّْ  ك٤ََ و٢ِْ  صُ ٍْ ج٤ْخََ  أَ  ٖ  اُ

 ْ٢ِِْٛ أَ وَأر٢َِ، َٝ ْٓ ا ذُ  َٝ َْ ب كئَمَِا كغَِئْذُ  ٤َُِْخَ ، كبَؽْزجََ َٔ ُٛ ، ِٕ ب َٔ ٍَ  ٗبَئِْ ْٛذُ :  هبَ وِ ٌَ ْٕ  كَ ب، أَ َٔ  أٝهظَُِٜ

ج٤ْخَُ   ٖ اُ َٝ  َٕ ْٞ بؿَ َٚ ْ٘لَ  ٣زََ ، ػِ ْْ كَ  هِع٢ََِّْ َِ  ٍْ ب كَأْث٢ِ مَُِيَ  ٣يََ َٔ كَأْثَُٜ ُْلَغْوُ، َِٛغََ  ؽَز٠َّ  َٝ َّْ  ا ُ  اَُِّٜ

 ْٕ ْ٘ذَ  إِ ًُ  ُْ ِْذُ  أَٗ ٢ْ  رؼََِْ بءَْ  مَُِيَ  كؼََ َـ ِٜيَ، اثْزِ عْ ْٜ٘بَ ٗوََٟ كوُْعَخ   ػََّ٘ب كبَكْوُطْ  َٝ بءَْ، ِٓ َٔ ََّ ٍَ  اُ : هبَ

ُْْٜ٘ كلَوُِطَ  اُٙ .          )ػَ َٝ ٤ْقَبٕ هَ َّْ  )اُ

Ibn Omar reported that the Prophet (peace and blessings of 

Allah be upon him) said: "Once upon a time three men went 

out for a  walk.  On the way they were caught up by heavy 

rain.  After they had sought shelter in a cave in a mountain, a 

huge rock fell down and blocked the entrance.  Inside the cave, 

they said to one another: "Let's call upon Allah with the best of 

our deeds."  One of them then said: "Oh Allah, I had two 

elderly parents.  I used to set out, graze the herd, come back, 

milk the herd, bring the milk home and offer it to my parents 

first, and then let my children and wife drink.  However, one 

evening I was held up and came back home late finding my 

parents sound asleep.  As I hated to wake them, I stayed up all 

night along with my children crying at my feet out of hunger- 

waiting for them to wake up by themselves.  Oh Allah, if you 

know that I had done this just to please You, please make the 

rock move a little so that we can see the sky."  As a result, the 

rock miraculously moved a little.   (Bukhari & Muslim) 
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L9 Practical A-Translate the following short story into Arabic.  Use your creative ability in 

your translation. 

 الترجمة. الإبداعية في قدرتك استخدام العربية.إلى  التالية القصيرة القصة ترجم

The Little Snowman 

Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named Fred. He 

lived all alone in a wooden house with no pipes and electricity. He loved making snowmen in the 

winter although he was not very good. 

 One day, Fred made a little snowman. He named it Tomba. It was a dear little snowman with a hat 

and a scarf. It also had some cute buttons and beautiful eyes. But then, a terrible thing happened. 

Tomba‟s body fell off! The woodcutter picked up Tomba‟s body and chucked him up across the 

mountain.  

The next day, Fred woke up by a startling knock on his door then a cough. He leapt to his feet. 

Slowly, he opened the door. A tiny person stepped in. Surprisingly, it was Tomba! But Tomba s 

body was not to be seen. “Good morning sir,” he sniffed. “But not to me. As you can see, some 

gentleman picked up my gorgeous body and threw it across the snow! Do you know who did it?” 

Fred shuffled his feet nervously. He had a bad feeling that Tomba would think it was him.  

 “But you are the only man living on this mountain,” Tomba went on. “So it must be you!” “I‟m 

very sorry that I threw away your gorgeous body but now I am busy” Fred roared. Tomba 

snivelled cowardly. “Please can you help me find them?”  “What do you think I am?  Crazy!” Fred 

thundered. “Oh, I thought you would do it for one hundred wishes.” Tomba squeaked. 

 “Well …ok.” Fred answered wickedly. He was planning that he helps this snowman, get his 

hundred wishes and Kill the snowman! They set off down the mountain. It was a long, long, long 

way down. 

Suddenly, an eagle flew past Fred and Tomba and began to squawk. “RUMBLE, BOOM, BOOM! 

The mountain bellowed. Then it started to shake. It was an avalanche! The snow pushed Fred, 

[who was holding Tomba‟s head] to his feet and blew him down the mountain. Finally, the 

avalanche stopped. Fred looked down. There was the bottom of the mountain. “Mount Everest is 

high!” puffed Tomba who was blowing madly like a rhino.  

Then Fred looked more carefully. He saw a pair of buttons, then a scarf and a lump of snow. 

Tomba‟s body was found! “Here‟s your body, Tomba.” said Fred grimly. Tomba bounced happily 

around him as he attached them on him. “Can I have my one hundred wishes now please?” snarled 

Fred viciously. “Well, no!” said Tomba, laughing like a maniac. Fred lunged at him but Tomba 

was too quick. He had disappeared in a puff of smoke. “That magic snowman,” grumbled Fred, 

struggling to get back up the mountain. It certainly wasn‟t his best day! 

THE END!          Mustafa A Halimah (2012) 
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L9 Practical B-Translate the following into English.  Use your 

creative ability in your translation. 

 اُزوعٔخ الإثلاػ٤خ ك٢ هلهري اٍزقلاّ. الإٗغ٤ِي٣خإ٠ُ  ٓب ٢ِ٣ روعْ

خُ ( َّٖ ؾَبةِ  هِ ْٕ بهِ  أَ َـ ُْ  )اُضَّلاصخَِ  ا

  ِٖ ِٖ  ػَ وَ، اثْ َٔ ِٖ  ػُ ٍَ  ، اَُّ٘ج٢ِ   ػَ َٕ  صلَاصخَ   فَوَطَ : "هبَ ْٞ ُْ ْٔ َ٣  ُْ بثَُٜ َٕ َ طَوُ، كؤَ َٔ ُْ  كلََفَُِٞا ا

، ك٢ِ ؿَبهْ   ك٢ِ  َ ْٗؾَطَّذْ  عَجَ ْْ  كبَ ِٜ قْوَح ، ػ٤ََِْ َٕ  ٍَ ٍَ : هبَ ْْ  كوَبَ ُٜ ُٚ ٘   ثؼَْ  اللهَ  اكْػُٞا: ُِجؼَْ

 َٚ َ   َِ ثِؤكَْ َٔ ُٙ  ػَ ْٞ ُٔ زُ ِْ ِٔ ٍَ . ػَ ْْ  كوَبَ َّْ : أؽََلُُٛ ُ َٕ  إِٗ ٢ْ  اَُِّٜ ب ًَ  ْ٢ُِ  ِٕ ا َٞ ِٕ  أثََ ٤ْقَب َّ ، ِٕ ج٤ِْوَا ْ٘ذُ  ًَ ٌُ  كَ

َّْ  كَؤهَْػ٠َ، أفَْوُطُ  ُْؾِلاةِ، كؤَع٢َِءُ  كؤَؽَِْتُُ  أع٢َِءُ  صُ ِٚ  كآَر٢ِ ثِب ١َّ  ثِ َٞ ، أثََ ِٕ وَثبَ ْْ َّْ  ك٤ََ و٢ِْ  صُ ٍْ  أَ

ج٤ْخََ   ٖ ٢ِِْْٛ  اُ أَ وَأر٢َِ، َٝ ْٓ ا ذُ  َٝ َْ ب كئَمَِا كغَِئْذُ  ٤َُِْخَ ، كبَؽْزجََ َٔ ُٛ ، ِٕ ب َٔ ٍَ  ٗبَئِْ ْٛذُ :  هبَ وِ ٌَ ْٕ  كَ  أَ

ب، َٔ ج٤َْخُ  أٝهظَُِٜ  ٖ اُ َٝ  َٕ ْٞ بؿَ َٚ ْ٘لَ  ٣زََ ، ػِ ْْ  هِع٢ََِّْ ٍْ  كََِ ُِيَ  ٣يََ ب كَأْث٢ِ مَ َٔ كَأْثَُٜ  َِٛغََ  ؽَز٠َّ  َٝ

ُْلغَْوُ، َّْ  ا ُ ْٕ  اَُِّٜ ْ٘ذَ  إِ ًُ  ُْ ِْذُ  أَٗ ٢ْ  رؼََِْ بءَْ  مَُِيَ  كؼََ َـ ِٜيَ، اثْزِ عْ ْٜ٘بَ ٗوََٟ كوُْعَخ   ػََّ٘ب كبَكْوُطْ  َٝ ِٓ 

بءَْ، َٔ ََّ ٍَ  اُ ُْْٜ٘ كلَوُِطَ : هبَ   .ػَ

  ٍَ هبَ َّْ : ا٥فَوُ  َٝ ُ ْٕ  اَُِّٜ ْ٘ذَ  إِ ًُ  ُْ ْ٘ذُ  أَٗ ٢ْ  رؼََِْ وَأحَ   أؽُِت   ًُ ْٓ ْٖ  ا ٢ْ  ثَ٘بَدِْ  ِٓ  ٔ ل   ػَ َّ ؤَ ب ًَ  ٣ؾُِت   َٓ

 َُ عُ بءَ، اُوَّ ََ ٍُ  لا: كوَبََُْذْ  اُ٘  ْٜ٘بَ مَُِيَ  رَ٘بَْ بئخََ  رؼُْط٤َِٜبَ ؽَز٠َّ ِٓ ؼ٤َْذُ  ك٣ِْ٘بَه ، َٓ ََ  ؽَز٠َّ ك٤ِْٜبَ كَ

ؼْزُٜبَ، َٔ ب عَ َّٔ َٖ  هؼََلْدُ  كََِ لا اللهَ  ارَّنِ : هبَُذَْ  هِع٤َِْْٜبَ ث٤َْ َٝ  َّ٘ َْ  رلَُ ُْقَبرَ ِٚ، إلِاَّ  ا ْٔ  ثِؾَو   ذُ كوَُ

زُٜبَ، ًْ روََ َٝ  ْٕ ْ٘ذَ  كَئِ ًُ  ُْ ِْذُ  أَٗ ٢ْ  رؼََِْ بءَْ  مَُِيَ  كؼََ َـ ِٜيَ، اثْزِ عْ ٍَ  كوُْعَخ ، ػََّ٘ب كبَكْوُطْ  َٝ  كلَوََطَ : هبَ

 ُْ ُْٜ٘ ِٖ  ػَ  .اُض ِض٤َُْ

   ٍَ هبَ َّْ : ا٥فَوُ  َٝ ُ ْٕ  اَُِّٜ ْ٘ذَ  إِ ًُ  ُْ زؤَعَْوْدُ  أَٗ ٢ْ  رؼََِْ ٍْ ْٖ  ثلِوََم   أع٤َِْوَا   ا  كؤَػَْط٤َْزُُٚ، مُهَح   ِٓ

أث٠ََ ْٕ  مَاىَ  َٝ لْدُ  ٣ؤَفُْنَ، أَ َٔ زو٣ََْذُ  ؽَز٠َّ كيََهَػْزُُٚ، اُلوََمِ  مَُِيَ  إ٠َُِ كؼََ ّْ ُْ٘ٚ  ا  ثوَوََا   ِٓ

هَاْػ٤َِْٜب، َٝ  َّْ ٍَ  عَبءَ  صُ ٢ِْٗ  اللهِ  ػَجْلَ  ٣بَ: كوَبَ ِِ ِٜ ِْذُ  ؽَو ٢ْ، أػَْ ْٗطَِنِْ : كوَُ ِْيَ  إ٠َُِ ا ُْجوَوَِ  رِ  ا

هَاػ٤ِْٜبَ بَ َٝ ٍَ  َُيَ، كئََِّٜٗ ْٜيِاُ : كوَبَ زَ َْ ِْذُ  ث٢ِ؟ أرََ ب: كوَُ ْٜيِاُ  َٓ زَ ٍْ بَ ثِيَ  أَ َّٜ٘ ٌِ َُ َّْ  َُيَ، َٝ ُ ْٕ  اَُِّٜ  إِ

ْ٘ذَ  ًُ  ُْ ِْذُ  أَٗ ٢ْ  رؼََِْ بءَْ  مَُِيَ  كؼََ َـ ِٜيَ  اثْزِ عْ قَ  ػََّ٘ب، كبَكْوُطْ  َٝ ِْ ٌُ ْْ  كَ ُْٜ٘ ".                          ػَ

ا) َٝ ٤ْقَبٕ ُٙ هَ َّْ  )اُ
 


