e Creative Translation-472-Dr. Ahmad M Halimah
e Lecture 8-Translation of Poetry

Learning Outcomes
e By the end of this lecture, you should be able to
S 138 0685 ) ag (B alaad) ol Algls @
1. Show understanding of the concept of Poetry translation.
il das yiaseia dll ) @

2. Translate different excerpts of poetry.
Ll e Al Tl dan 1
1. Introduction 4eaial)
e The central question that all studies of translation of poetry have
asked, implicitly or explicitly, is whether poetry can be translated.
13 e cdal pa ol Liaa ¢ el daa 53 Ol )a aead J s el i) JIsad) @
omdl) daa i (K S
e |t obviously can be translated as translated poetry plays such a
large part in the literature of most cultures as Omar Khayyam
poetry in English.
) abaea culaal (81508 1) 50€ Canly el LaS il 53 Sy 43 maal ) (0 @
AL AAl e e e
e The opposite view-that poetry translation is difficult or even
impossible -arises from the coincidence of two assumptions:
o Ly - el des 5 Jintsall e s sl mall (e o -pamjladll 11 W o
Cmal i) e
e Translated poetry should be poetry in its own right.
A s A A ped dea i pedll 0 Ol g e
e Poetry is difficult, ambiguous and exhibits a special relationship
between form and meaning.
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e Many translation writers seem to agree that the translation of poetry,
more than that of any genre, demands both special critical abilities and
special writing abilities.

Laa SIS ity « g 55 ol o SY € ol a5 o A8 sl gl dan Sl S (L3S o
Aaals 4US ol a8 5 dala dpalan) o

e One way of negotiating this difficulty is to translate poetry into prose, an
approach sometime favoured for writers such as Shakespeare.

o S Jmia gl Ul il Y al) e 53 pmm Jle (il 38 5 5l
‘):L.\MS.::I

e This might be because prose is seen as easier to write, although Scott
(2000:163) argues that prose translations of poetry have their own
‘resourcefulness’ and their own freedom.

OF dala (Yoo oV 1Y) @S of g pe Il ST gl iy Jll o) ) s 8l o
ey agie ) L el e il Aas

e Prose translations are however the exception.

)m\ :\_A.;‘)'j CA v .

Exampledis

e For example, let’s look at the following poem by T.S.Eliot and see how Dr
AlNuaimi (2012) tried to achieve equivalence in Arabic, communicative purpose
of the poem in a prose style.

el Sl Jla CaS Bl TS Eliot o) Al sl i Uses (Jiall Jun e o
S o slaly sanaill (o Js) sl (m 2 5 gy yally S Gl (Y4 1Y)

The winter evening settles down b i -
With smell of steaks in passageways. el B clgtdl Gty ans Vel
Six o'clock. Seled At delldt
The burnt-out ends of smoky days. Lsde alY Byt Sy
And now a gusty shower wraps S A R é)wu Sy OY
The grimy scraps Clhedd e Dl i,
Of withered leaves about your feet AEB Sl e B lize My
And newspapers from vacant lots; Magr SJ L jUasi
The showers beat Al Cetlaedly 3RSl Ad1sdl auyleas e
On broken blinds and chimney-pots, bt.:.h sy A
And at the corner of the street shasd 3 Gnze 'S\,—, iye Slg
A lonely cab-horse steams and stamps. o ptaed glgel S
And then the lighting of the lamps. ( 1. s. Elion aadll 58 dana 3 dan 5
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Continued

e Another way of dealing with the supposed difficulty of poetic translation is

to move away from the original, producing instead imitations or new
versions.

Yo ity cJea¥) e S oa G il 4 el dea il A saa ge Jabeill (5530 38 )k s
B O laca) sl g elld (g
e But Hamburger (1989:51) sees such deviation from the original as an
“admission of defeat”.
"y 3ells Bl e 1" Jua¥) e l_ai¥) Jie (Y4A9:0) 2 ula 5 oSl @
e Look at the following example to see how the Arabic translator has moved away
from the original:

D Ja¥) e Camiy) A el daa il A4S A padd 6N JE) Y Sl e
When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.
Wlgs Lol Aolis gl b a)sh )y ad
tadal Lo ol caba¥) o ci€d Jlaall gl B iy

A. el ol v 800 Ax g (5 Ladie Ll o g 331 Al iy Lanie

B. Ldhd ainl Ll o) Leias) lainl Lead )

C.\AJ\J\AA\JLJJ \A\.&j‘)&_\ﬂaﬁco\}@u\u:)m

D. &y Wl ledigll Bolia Lebad | A 2l gy o O
ANl L oy «abuad) (s s Juaall i 3

2. The Skopos of Poetic Translation 4 sl das 5l (g1 98

e One way of expressing the fact that translated poetry aims, in general,
to be itself poetry, is to say that the aim or skopos (Nord 1997:27) of
its translation is to carry over the source text function into the target
text; it is thus an instrumental translation.

O D5l ml) ands 0 65 ) al) daa 5 ol dBda (o i A8 e Jgl Adle diay o

& dan gai A g e SEL Ll giaa 53l (Nord 1997:27) (o5 sSa sl aagll

_g,_uui 90 A yill 1y oS5 138 ¢ fCargtuall (yail)
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e |t must also aspire to be documentary, to give ‘some idea of what the original is
actually like, and especially to allow its reader to see those very difficult which
make it poetry.

dali s ¢ La¥l Gaill gd haually y gl e 388" sllae Y die sinsa (S ekl O iny @
il Laia Al 3l 4 graall (5 4l (5 )l lasdl
e The common tendency to publish translated poetry bilingually points
to this documentary aspect.
- = el Cilad) gy ird s jiall 2l plil AL olaTY) e
e Especially for the bilingual reader, the relationship of the translated
poems with the source text is highlight by a similar layout in both
languages.
u)ﬂ)w\um@mﬂ\ Aladl) yu A8Dkal) ¢ (ARl @M&Jbﬂw\_’:&ab °
Oadl) A 4l asanaty e
e Other writers such as Gutt (1991/2000:167), for example, argue that
poetic texts demand direct translation; they must preserve the stylistic
qualities of the original.
ki 4 il G saaill Ol Jala Olie (Yo v 0V TIV/139)) Ciga Jie g5 a0 S o
- ¥l paill Ay lal) cliall e Jadlad o Cang g €3 53l das i
e The focus of poetic style as a way of combining documentation of the
poetics of the source text with is shared by a number of theorist of
poetic translation.
(e e AS Jlie pa aall (e dlal a5 G geall 48 1S (5 8l QLY 38 55 e
el dan i oyl
e The translation of poetry must take into account the special nature

and language of poetry and the type of reading it demands.
Austhal) el 3l g sy ) Zall) 5 Aalal) dagalall 485 38U G any il den i 0
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Continued

e For example, let’s look at the following poem by Ezra Pound and see
how Dr AlNuaimi (forthcoming) tried to achieve equivalence in Arabic,
communicative purpose of the poem in a style that reflects the style of
the original poem.

osall Jsla cas Hlail g " Ezra Pound " AUl sanadll ) lanl (JUal) Juw e o
3anadll (e Lial gl (o jall g g all A2lll 8 élsall (3851 (forthcoming) (el

‘51.4;\2“ a.J.uasj\ LA.\ u.uSa_t.. k_ajL.ui_\

A Girl Blaud

RV P [ P
. ‘;'ﬁ-i‘,.‘l “'.i La.‘ﬁ......l -y
The tree has grown in my breast - CFohe ""'. 3';‘ = ,: -
Downward., ‘ ;J )
t-__,s‘;'a oo (shosr o Olas¥ e dvy

The tree has entered my hands,
The sap has ascended my arms,

The branches grow out of me, like arms.
Tree you are, .
ool 8,

n.;..ﬁ Cdls

C Ee M Al pedy eyl ol

ﬂn—ﬂiﬁm,ai—%ﬁ

Moss you are,
You are violets with wind above them.

Ezra Pound

3.Translation and the Nature of Poetry

e Poctic translation is considered as writing which captures the spirit
or the energy of the original poem.
Aol sapadl) (e A8 ol 5l dead ) AUKIS £y e il das il diai @
e One way of making this abstract notion more concrete is to equate it
with style, because style can be seen as the result of the poetic
choices.
OF Sy 4 e sl e 3l sbusall 58 83 jae Al 5 ST 3 KAl 038 Jaad 5a 1) 45y 5111 @
gl Ll i€ il jla
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e This focus on_style as central to poetic translation is found
especially in the writings of
(1) translators who are themselves poets and can be assumed to have
an inherent knowledge of how this works and
(ii) critics who take the view that a theoretical understanding of
poetry is essential not only to the reading of translated poetry but also
to the act of translation.
SIS (b 355 Lt g oy k) gl B S gl o S50 130
G 5 Al A jaall Ll (oS (5 51y el o 301 (Cppan Jiall iml Y1 (s -
g Jaxy
OS5 o il el e Sl B (sl 5 55y ymatl A plad g (o (g1l S 38 (L) ¥
A Jill Jaxl Layl
e There have been many debates about the characteristics of poetic style
and whether they distinguish poetry from prose or indeed literally from
non-literally texts.
e il e S 1)) LA}LSM\ Gl albiad Ja clddliall e ST Sllia o
A n il G el (o L a Jailly S 131 <l
e Some of the elements that have been put forward as distinctive of poetic
style are:

(ep ol hall 3 jae b liie b o jha o3 ) jualinll sy o
v" It’s physical shape including use of lines and spaces on a page
dasall e il g da shadll alasind @y 8 Lay ¢ JASE) Ledana v/
v It’s use of inventive language and in particular, patterns of sound
and structure ; ;
Cra JS0a 5 O paall dalai] 5 S dad 203003 gl v/
v It’s openness to different interpretations
QAL;A?;\JEJQ_\\MQJL CUSJ‘}!\\/
v Its demand to be read non-pragmatically. ; ;
Shee e s o ks v/
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e The layout in lines can be seen as a signal to read the text in a particular

way: as a text in which style is the main repository of meaning (Boase-
Beier 2006a: 112).
S L) B aillS ;e Ayl pail) el j s o (S dasladl) b dukadll o
.(Boase-Beier 2006a: 112) Fxall st ) £ 2 sbuaS (558

o Typically, writers will speak of recreating particular aspects such as
metaphors and ambiguity (Boase-Beier 2004); all these are stylistic
resources which, though present in non-poetic language, are used in
greater concentration in poems and add up to Eagleton’s sense of
‘inventiveness’ .

D oA S - Uagendl g ) sl demt_u\PBJLGY QUK Ehantivw ale @
2laill & ST 38 S aadid i et e 38 Ll e s il A bl 3l sl
eIyl 8 Eagleton’osilay) (ebua) () diay Lo anai

e Ambiguity, in particular, is a stylistic device which allows for different
interpretations and thus its preservation in translation enables the poem
to retain its ability to fit different contexts (Verdonk 2002: 6f).

138 5 ¢ dalide Cilan 55 Ol il zeansd A slul ola) g8 (a sarll o sadll 4ay o o
i) Calide o) gin) e Le3 a8 BlaiaY) sauadll dea 5 8 Lele Aladlaall €43
(Y el YY)

e Discussions on the nature of poetry suggest that there might be poetic
characteristics that are universal; yet poetic traditions vary from one
culture to another and, as Connolly (1998:174) points out, this is also an
important consideration in translating poetry.

4 pnl) Sl g falle G jad ailiad dllia (S ki adll el e LG o
G olie W) aal Lagl o ((1998:174) (535S s LSy ¢ al ) A8 (e alias
D) daa il Al
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Example

When we look at the following line written by Al-Mutanabi, for example,
and translated by Wormhoudt (1978,P503), we can still say that no
matter how skillful the translator may be, he/she still falls victim to the
historical, social or cultural associations and connotations attached to
poetry.

ol ¢ a3 sea 55 O (e danjiall la ¢ piial) Cilgall U Slandl L)) ks Laxic o

) Ao Ul Claainal) dna ay J) 3 Y 1 jake S Lagaa aan il J) 3 Y 4l J gal
el daleiall laal) 5 AE o Ao LaiaY!

e In Wormhoudt’s translation of Al-Mutanabi, below ambiguity and
mistakes arising from the gaps in the translator’s cultural knowledge of
animals such as ‘owls’ occur.

O] Cpren siall 48 jaa <l a3 (e Ul Las ¢ iiall i ggay5s Adan i A @
owls® G sall Chaa Jie bl gall
Assanyalm Qe hed o) 55 s
As if the Nubian blacks were crows  around them vultures and owls

¢ In addition to the grammatical mistake made in pluralizing the singular
word 2sY! ‘the black into ‘blacks’ , Wormhoudt’s historical and
cultural knowledge of the ‘owl’ is quite poor.
A8 yra "3l " )" eI AISD 0 jall 8 aead) Jra 4 sail) splladl) ) ASLSYL o
Jas g ' owl e sall AEED g Al 3 s 55
e His translation distorts the meaning and does not convey the same
conveyed message in the Arabic version, because the main object of
AlMutanabi’s satire ‘c\>a’ here is Kafur Allkhsheedi the black ruler of
Egypt who was compared to a crow surrounded by vultures and owls.
Cangll (Y iyl ol 8 Al pell ALl (s iy Y 5 e il inall 055 @
OO (Al a3 gl aSla (sandalll ) S o L ' il elagy’ 4y jaid) e o))
sl g da sl il
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e Furthermore, when the ‘owl’ is used in Arabic, it is generally used to
refer to bad omen and bad luck, whereas in English culture it is not
necessary used to refer to bad omen, but rather as a symbol of
wisdom and sometimes love.

e g g (ol JUall Bale andfiiy 438 Ay jalls e pll' aladiil oG Ladie @l e 3500 o
Ot sl 15 L3O Laladiind 5 5 5yl (a ol A ) RN b Laigy o)
) (b Gl g aSall 3 ) Lgbia sy

4. How to Translate Poetry : theory and process
Ll 5 L 0 1" jnaidl Aap 5" s

e Concerning the processes involved in poetry translation, a common
guestion asked is whether the process of interpretation and creation
are separate or not.

Ao S 13 Lo g 5 slaall )l ¢ ) e i Lo iy 1 Cllanlly Bley Lo o
Y Al dliadic daa il

e Some writers appear to suggest that they are: Sayers Peden (1989)
speaks of ‘dismantling’ the original poem and ‘building’ the translation.
Scott (2000) says maintaining that reading and translation are
inextricably linked.

5 ba¥) sauaill 'ESE e aahy "1989 " pan ke 1 el Bl QUSH s o)) @

g el )l Lo 3 dea il 5 86l Al e Llasdl " Scott” CusSa Jsty L dea Al el

e Creativity is also an element in reading as much as in writing. So
translation could be a kind of close reading and writing of the ST.

Oe e 5 0585 Ol S dan ill GlIAl AUSH 8 LS S0 Be) 3l 3 peaie Laag glaY) e
eaall o LS5 5l ) (332
e Translation is of course a less creative act than writing one’s poetry.
Bang il S e Lol Slee JB olalls dea il o
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e Thus the relationship between theory and practice is that theory
describes practice in a way which offers a (partial) explanation for
observed phenomena.
S el 38 s S jleal) Coad o 1818 e jlaadl g Akl G A o 1Sa s o
53 gyl al Sl (A5 3 dan
Practicing translators look at theory as dictating practice.
o 2l A jlaaS Lok (aes yial) A jleal Hlaiy @
For the translation of poetry, two main types of theory are relevant:
theory of the literary text and theories of translation.
Y Gaill 4 lan rila il & el Aalill e Gl ) Ole s @l il dea il o
daa il iy i
Theory may help free the translator from constraint of source text, and
could therefore be seen as a source of creativity for the translator.
AN sy of (Sar Jill g ¢ raall pail 281 e aa siall 4 s 4 plaill selud 36 o
el gl Haads

Example

There are several different ways of translating poetry but it would be
fair to say that most poetry translators aim to create translation that
works as poetry in the target language as we can see the following
example:
el Cpea e alare () Jst o Gilaiy) (e oS pmidl) daa yil dalide (3 ka sac cllia @
AU Qi (55 ol Sy LeS ddagiiuall 43l 8 3288 Jasd () daa il alay) ) () stags
When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

Lty o 3 085l A g (5 Lenie Wl o g 8351 Al iy Lanie

Algild sl bl o5 Ly (Aadul Lgad )

B.laal i L by callad <ol sgiinsl L e

C. Wlgayledlgll B olia Lgiba ] (8 a8l gy adi O
tada La ol caabal) (s cuisd Juaall g (B ciug
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L8 Practical A-Translate the following Poem into Arabic. Use your creative

ability in your translation.
Aan sl = 4o gy el jab andiin Ay gl ) Al Bauall) day 5

ALONE WITH MY LOVE

Alone, my love, with you alone;

In the boat of love, we sing and dance
Like the lonely man in the ocean alone
When he befriended a bird of chance.
% %k 3k £ 3

Alone in a forest, we laugh and run;
When the buds of May sway and say
O Lovers, be happy in the sun

In merry days and from people away
% %k 3k %

Above, alone on the moon we live;
No hate, no envy, no vice but love.
The light to the world then we give;
There, a happy life shall we prove.

* % ¥ *

Only with you a chance | stand

In sea, in heaven and on land.

* * % *

A.M. Halimah 1991

L8 Practical B-Translate the following into English. Use your creative
ability in your translation.
A il A iay) i e andii) A sdaiy) A bl das

L 4

it ) JSi g A Gl i i (B3 s S0 g
il el (o ) s Ry dsle (ully
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