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e Creative Translation-472-Dr. Ahmad M Halimah
e [ ecture 3
e Methods & Approaches to Creative Translation

L_earning Outcomes
By the end of this lecture, you should be able to
S 18 (o< ) a3 _ualaall ol dlgls
1. Show knowledge of a number of strategies used in translating literary texts.
AV o seaill G il Aaddiineal) a5 (e 22a3 48 jaall jledls) e
2. Apply these strategies to creative translation.
Ao ) daa il e Glal Jiul) ol ki o
A Two-Stage Approach to creative translation
e According to David Pendlebury (2005, page 15), creative translation
usually involves two recognizable main stages:
Ottt )y Gila pe Ao b)) des il Geatiale- (5 gnlain ndnl Gdy @
e Firstly we produce a draft translation of the original that is as literal and
accurate as possible.
OSAY) )8 ARE 5 A8 ja AaiS oY) Gaill 83 e dan i 08 Y 51
e In any type of translation draft, we are bound to encounter a number of
‘gaping holes’ and pitfalls.
alilgdl <Y 3l 5 <l Rl (e aae Agal san (e sle a5 sasall Aas i e g 5 5Y e
e For the moment these simply have to be noted and left where they are.
sl pall s Y 5N @ i Jaa Akl e
e Such draft is also bound to throw up a number of ‘gaffes’ and
misconceptions which have to be left until they are pointed out by an
expert in the source language, or until such time they work their way , like
an itch, into the translator’s conscious mind.
oo oA dass Al AhlAl) aaldall 5 'l I e dae & B gl Al e O ke Lia]
()5 an yle JixS aglee Gy i o) juaall il s 55k
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Continued

2. We then ‘translate’ this draft, with only minimal reference to the
original, into a form that as far as possible reflects and does justice to the
author’s overall intention, while doing minimum violence to the target
language.
u\.SAY\ J.AS CJ)A.\ sz\-‘slsa\)f\ ua.\ﬂ ‘\L.wu cJLn\ - ZJM\ RV M;).} @JU\ AJAJAS\ ™
adagiusall Aall selu) aly oLl oL cdale Calgall Caalia 43 (S
e This stage of ‘weaning away’ from the original is nearly always
necessary; otherwise the end result is likely to remain unduly influenced
by what are arbitrary features of source language.
¢ ha¥) paill ge 55k Ly 8" lam alhdl- weaning away’- “Aa jall sdgs Lily o
) el bt ¢ jaas 5 il a5 o)) Jadiae @l CaIA Al eyl

ExampleJtia

e Now let’s look at the translation of the following excerpt taken from a short story
written by Dr Muhammad Alnaimi and see the difference between versions A and
B
il g ¢ amil) dana ) gi€Al L€ 5 yuial dad (e 33 saAle I Calaiial) daa 5 8 Hlauilisea oY) @
" " s | lanal G 5l
e Itwas a very hot afternoon as the child experienced the heat of a fever. The Street
was like a drunk who had lost his way. Trees on sides of the road were bare,
thirsty and gasping as if someone had forgotten to water them. Dust covered the
trees, and ice cream covers yellow and silver and used tissues scattered as far as
one can see. It was a scorching summer afternoon. The feverish heat of the day
made people stay indoors. The street was as quiet as a mouse in the locker room.
The trees on both sides of the street were as thirsty as a dog left behind in a desert
panting for a sip of water. Dust was like henna scattered all over the place and
used golden and silver ice-cream wrappers and facial tissues had already littered
the street for a distance as far as one can see.
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A. Holistic Approach to Creative Translation
4o )4y e all Jaldd) o) ASH gl Y )

According to Patricia Terry, a translator will always be motivated by a vision of
language.
Gl 4y ) adla ()5S an yiall Ladla ¢ (g Ly ;LT L
Where poetry translation is concerned, for example, this often means a vision of
that ‘peculiar force and strength’ that one may find to vibrate within the ST.
ST g aal aad 84y 2 568 0¥ 5,0 Ay Ulal ¢ prl) daa i Gl Lad JU) o e
This ‘peculiar force and strength’ is crucial in justifying those moves poetry
translators make that originate in places other than the ST.
Al 3 o sl s ST 5 Lo (0 2y 5l AS 5l g 5l puln ol 5 A 52 55803
Discussing how to construct one’s own blueprint for translating poetry, for
example, Robert Bly suggests that ‘one will find the challenges intertwined into
‘one difficulty, something immense, knotted, exasperating, fond of disguises,
resistant, confusing, all of a piece’ (1970:13).
C_Eﬁ\ XK1 MU Pr= co)él.mq 3z a 4@\4)@\ Lgi;‘y ‘\SALLA
It becomes obvious that it is impossible to find any blueprint that can tackle this
complexity without missing something.
e o olag (0 aeil) 138 23l Sy aladie () ala) dasisal) (e zaal gl

The ‘holisticness’ in poetry translation originates in the very essence of poetry, as
well as in all forms of literature and art: the unity and dynamism, the shell and the
kernel in the work, may prove one (Dixon 1995:19).
DIl and S 5 ¢ ) 3 Ll el A iy A0 sl Ly el 3 " puri€iind 8" () gusl i
Cudia cJaall 880 6il) g J<ael) g A gaall g 5o 1) 2l g a)
This organic interrelation of the elements inside a poem is unavoidable
‘highlighted by translation.
e il ol 59 ) 505" die e YV agina yel 3apalll 4lalall jaliell A83) dapla 10 @
And in translation, this ‘holisticness’, or aesthetic coherence, will need to be
regenerated through the system that the translator fabricates
o yiall aaad plas A (e o L) sale Y zlingn ¢ Jaadl clulail) o 4 sadl) e il 3 o
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Example

e |t can be helpful for us as translators to visualize the complex holistic
process of translating poetry as an aesthetic mass as we can see through a
comparison in translation of the following couple of lines into Arabic:
Adlaad) (s ja i) daa 51l sadeal) 4K Adarll ) gl praa yieS Laelad o (Sa Ll o

A oal) () ANl Aes 55 8 40 Al DA (5 5 LS

e When he smells the scent of the rose, he wants to see it,

e When he sees the face of the rose, he wants to pluck it.

A. bt gl ypsallany gplerie Wl ol apsa sl dsd)) o Letie

B. ek st al, s ey (il gl )

C_ ‘.A.J\)\ ‘\.A\J\.Ajj \Agj)dja&co‘j@_\u\uﬁm

D. !laleis el balia o et f 25l e i 0
| Slal Lo ol cabiall o i Jleall (i 3 oy s

e Translation D would be a solution for that difficulty or challenge the
translator might have encountered because he seems to have used a
holistic approach to the translation of these two lines and has achieved an
aesthetic coherence in the Arabic translation.

Lag padiud gan s digal s Loy Gl aa el (gas3 5l &gl Sla 0S5 ) (S D A i) @

el Las il e (3ulis il 5 (9 sandl cpda Lan il L sa

e B. Andre Lefevere (1975) advances ‘seven strategies and a blueprint

Cilabile g cbiadi) sl g ' (1975) i (g i aaic) o

e Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to examine and
compare the strengths and weaknesses different approaches may have.
azall § 3 gal) Lalas 43 jlaa g 4l Al &;jg_\M\Ju\c_\u (1975) ‘)s.\s.JLgJA.a\ Lic| o
uL;A C.@_s \.@J UJS.\ 28 ‘;\S\
e They include: Jeis 2 5
1. adopting different elements of the ST,
ST =il Haadd ddliia palic daic) o
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2. as well as the phonemic unit;
- phonemic-4s sea 32a 5 daic| o

Sioall el daic) o

ST L=l Hrad 4884 Hjsalaic) o

3. the literal meaning;
4. the metre and the rhythm of the ST,

5. as the basic upon which the TT may develop;

TToshis 8 an jiall (aill daic] o
6. and adapting the ST into another genre, such as prose or free verse in the
following originally Japanese Poem translated into English and then translated
into Arabic prose By Muhammad AlINuaimi (forthcoming)

Jea¥) ALl sapadll 8 jal) jalll of SIS AT g GIST aill jrae dygad dlaic] o
" cemil) deaa Aol gy e B ) e 3 a3 4 IS ) Caes

Example
Yamabe no Akahito sl g ol
When | take the path Gaohll 34T Laxie
To Tago's coast, | see ol e 2l e s )
Perfect whiteness laid JuaSl) At 53 and elac
On Mount Fuji's lofty peak Aalall (o2 58 Jin A e
By the drift of falling snow. b siall Jadluial) Bl 4xia

C. Octavio Paz looks at translation as both bilingual and a bicultural activity.
@Gﬂ\hbﬂ\\gw\ @M%Jﬂﬁﬂj\ 3l o

e In contrast, Octavio Paz looks forward to the translating culture for a general
basis on which creative negotiation may occur in translation.
& Gy 38 A e oY) gl le il REEH daa 1) U 5 allal (JAGaLs o
e il
e Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of
key importance in exploring this realm, Paz devices his own translating strategy
in his attempt on Arabic poetry: ‘to retain the number of lines of each poem, not
to scorn assonances and to respect, as much as possible, the parallelism’
(Weinberger and Paz 1978: 47).
138 CLASELY age lide ()5Sl ¢ pall a1 500 dllan B3 53 (g ) silly alEie Y @
S Sl aamy L&Y ¢ el sl b daa il A glacay Aol Y o slad 5 o Jlaall
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' sl OS] sy al yiad g el 50 S Y Bayad
e Paz’s approach manifests the significance that translation is not only a bilingual
activity but, in fact, also a bicultural one.

L Ol Al o) sl e ) (ST ialy ale 0685 O gl Cand dea Sl ) dpaal sy JLzed e

Example

e Now let’s look at the translation of the following couple of lines taken from
Shakespeare’s poem: ‘To His Love’ and see whether Fatima AlNaib has done a
good job or not:

Lo i "Ml caalia” ' il sanad (ha 53 salall Gl (ol A iy Hlati Lsea GY) o

Yol dis Jasy a8 (il dadals cuilS 1)

e “Shall I compare thee to a summer’s day;

e Thou art more lovely and more temperate.”

e Fatimah AlNaib translated it as follows (Khulusi, 1959):

el ool (5l 8 il o8 ol ja (5 At 3B Clay (g nall i (14 13 o

e By using the holistic approach explained above, we can say that although
AlNaib was a poetess and well qualified to approach translating Shakespeare’s
poetry, she failed to capture the cultural dimension of the poem.

s e il dadald 5 e LAl O (e ae Sl 4l J i o Wiy coDlef da yd g Jsadll zgill aladiidy o
sanaill GG aa gl gt 5 il LiS) € judh gl e i

e The mistake AINaib made was the misunderstanding of the cultural significance
of the key word of the whole poem- ‘summer’s day’.

Csummer’s day‘ Banad JS GlllK] CL\.MS 48|61 draa) ?@A ple Ciza cadl!l sda @

e She gave it the literal Arabic equivalent ‘—axall’

A gluie 4 daa i Lithe | Lo @

e This makes her translation lose the message Shakespeare wants to convey, the
poetic and emotional effect on the reader and the climatic significance of the
summer.

Flall dpaal 5 (sl (5 il 5 alalall saga Jo ol ) Al yanSs Al il Lgian yiglhd) o
A
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Continued

e A comparison between the connotation of the English and Arabic summers will
show the seriousness of the problem that the translator may face while working
on something relating to climatic features:

8 A s yiall Al (o et Al el Caall 5 5 5l Canall e CYYS 540 jlia Lillac) o
Fliall &l hrear £LY) Gany Jay )y e Jeny Ladie ggal o

English Summer Arabic Summer
= A Symbol of beauty & B eeeeeceecccceieecscsecsscssesscssecncsncnsnasnans
liveliness | ...

= Very short 1-2 months Very long 3-4 months

= Cool and temperate Dry/humid and hot

= Positive psychological = Negative psychological effect
effect

Continued

e The above rough comparison shows that if English summer is
translated in Arabic ‘-ax=’ summer, the translation does not make
any sense to the Arabic reader, because his/her attitude towards
summer is different from that of the English reader.

O Kar¥ | adl Canall 8 5 5l Cauall an 55 13) 40l o3he | 4 8l 45 jladl (s @
Lg).ﬂ;f}!\ ol e calidal) Canall olai) (_ra)zj\ Lol LS Hay

e Therefore, the ‘substitution’ approach could be used to solve a problem
as such.

Al s3gd JaS ansing o) (Say’substitution® daill e <Al o

e Substitution approach is one of a number of concepts and techniques in
the general class of ordered metamorphosis.

alaiall (B gl g dalal) d5al) & Cudli¥l 5 asaledl) aal g Jill =5 @

e Substitution can operate in a way that maintains the matter and logic of
a theme while altering the expression convention (Steiner, 1975).

38 siall L) s Lavie 5 Sl inall 5 Jaaill Jaint 48y jay Jany o) (S Joasil o
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e In other words, Al Naib could have substituted the Arabic Spring ‘=)
> for the English summer as the connotations of Arabic Spring are
more or less the same as those of the English summer.

Carall oo JiaS (g i) Canally el a3l Jadiad OF b J) oS A iy @
o) Canall e ST g Jil casd el a1 AV Y o )

e A rough comparison may illustrate this point:

Ala yall 038 rpn g3 S A 8 A0 Jie @

English Summer Arabic Spring
* A Symbol of beauty & liveliness * A Symbol of beauty & liveliness

. Very short 1-2 months . Very short 1-2 months
. Cool and temperate . Cool and temperate
. Positive psychological effect . Positive psychological effect

e L3 Practical A-Translate the following poem into Arabic. Use your own
imagination!
TALA aadiic) Ay jadl 4all) ) 0 Banall) an 5 o

Fujiwara no letaka

To Nara's brook comes
Evening, and the rustling winds
Stir the oak-trees' leaves.

Not a sign of summer left

But the sacred bathing there

L3 Practical B-Translate the following excerpt from a short story into English. Use
your creative ability in your translation.
day jill A e lagy) ol a8 aladind) Ay Sudady) ) 8 jead duall) (e AU Ciliilal) a5 @

U"}L‘LC&“:" :\l\sﬂ\ ).\.@.H\b&‘:Ad)d\g_\w@kﬂ\w«qﬂuﬁu})dm‘uﬂuﬂm&d\uﬁ
) Al s 5f ety Ty Vi Tamy gm0 LT a5 850 (5 g 40 a_iny TS gl g o1 ) el i€
b.ﬂ;_gﬁa‘}q&:wa)uw\ijejdﬂ\aﬂjH&_\aﬂ\dj\A m@u\jé\;&cw‘ﬁ@_ﬁ\}uuﬁ‘}ceﬁ\)wﬂ\
MU’“GG—“JAJQ\&°JSJL3‘J"UA)ML)“°J£#\ }M\Mueu\duﬂ‘wmm‘ﬁﬁg_m&w
Y slaa ysall 4 e Ty e Dol Ghat Jass 8 ST 830 5 averaty 63 _SI) 5k 5,0 daalll sy IS 58 (o e
S ey LIS 3 peadl o el G5 e iy a3
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