
 

Literary Criticism and Theory-Dr. Fouzi Slisli 

Lecture 2-The Stories Behind the Stories 2 

Rome and Europe-Literary Criticism and Theory 

 In the Renaissance, Europeans rediscovered the books of 

the Greeks and Romans and that allowed them to develop a 

literature and a culture.  

 ٜٗاىشٍٗبِّٞٞ اىّٞ٘بِّٞٞ مزت امزشبف الاٗسٗثُٞ٘ اػبد,  اىْٖؼخ ػظش ف 

 ٗاىؾؼبسح الادة ثزط٘ٝش ىٌٖ عَؼ ٕٗزا

 The period is called the Renaissance because across Europe 

people wanted to “revive” the ancient learning of Rome 

and Greece.  

 َٞىشٍٗب اىزؼيٌ اؽٞبء اسادٗا اىْبط اٗسٗثب فٜ ٔلأّ اىْٖؼخ ثؼظشفزشح اى ذع 

  ٗاىّٞ٘بُ

 During the Renaissance, Europe was far less sophisticated 

than Rome and Greece were.  

 سٍٗب ػيٞٔ مبّذ ٍَب ثنضٞش رط٘سا اقو اٗسٗثب مبّذ,  اىْٖؼخ ػظش خلاه 

 ٗاىّٞ٘بُ

 There were no written languages in Europe.  

 .ٌاٗسٗثب فٜ ٍنز٘ثٔ ىغبد ْٕبك رنِ ى 

 The only written language was Latin and people who could 

read Greek, like Erasmus, were very rare. 

 اىيغخ قشاءح ٝغزطٞؼُ٘ اىزِٝ مبّ٘ا اىْبطٗ اىلارْٞٞخ مبّذ اىَنز٘ثخ اى٘ؽٞذح اىيغخ 

   اٝشاعَ٘ط عذا ٍضو قيٞيُ٘ اىّٞ٘بّٞخ

  So we have an under-developed continent, largely illiterate 

that all of a sudden discovers a vast legacy from the ancient 

world – hundreds and hundreds of texts and books that no 

one had seen for hundreds of years.  

 مجٞش ثشنو(  بىنيكتأو ؤون لا يقر يه) الذ ٍِٞٞالأ,  ٍزخيفخ قبسٓ ىذْٝب ارا 

 ٗاىَئبد اىَئبد,  اىقذٌٝ اىؼبىٌ ٍِ مجٞش اسس مبّذ الامزشبفبد عَٞغ اُ ؽٞش

 اىغِْٞ ٍئبد ٍْز اؽذ ٝشٕب ىٌ اىزٜ ٗاىْظ٘ص اىنزت ٍِ
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 This material will transform the mind of Europe, and lead 

to the Renaissance, the Reformation, the Scientific 

Revolution, the Enlightenment and the modern 

technological world in which we live today 

 ٓالاطلاػ, اىْٖؼخ ػظش اىٚ ٗرق٘د, الاٗسٗثٜ اىؼقو رؾ٘ه ع٘ف اىَبدح ٕز 

 الاُ فٞٔ ّؼٞش اىزٛ اىؾذٝش اىزنْ٘ى٘عٜ ٗاىؼبىٌ اىزْ٘ٝش, اىؼيَٞخ اىض٘سح, 

 

Contradictions and Confusions والالتباسات التناقضات  

 Like the Romans, Europeans wanted to produce poems, books and 

sophisticated culture because they thought, like the Romans did, that 

high culture, great books and poems were what great and mighty 

nations have.  

 لاٌّٖ َزط٘سحاى ضقبفخاىٗ اىنزت,  اىقظبئذ ٘اْٝزغ اُ اسادٗا الاٗسٗثُٞ٘,  اىشٍٗبُ ؽبه ٕ٘ مَب 

 ٔفؼي مَب اىؼظَٞخ الاٌٍ رَزينٔ اُ ٍب ٝغت ٕٜ سائؼخ ٗاىقظبئذ اىنزت,  ػبىٞخ اىضقبفخ ثبُ ظْ٘ا

  اىشٍٗبُ

 Great nations do great deeds (like conquering lands and people) and 

record those great deeds and conquests in great books and poems.  

 الاػَبه ريل ٗرغغٞو( ٗاىشؼ٘ة الاساػٜ اؽزلاه ٍضو),مجشٙ ثؤػَبه رقً٘ اىنجشٙ اىذٗه 

 سائؼخ ٗقظبئذ مزت فٜ ٗاىغضٗاد اىنجشٙ

 The reason why “les gestes [the glorious deeds] of the Roman people” were 

unanimously celebrated and preferred to the deeds of the rest of humanity, 

Joachim du Bellay explains in the 1520s, was because they had “a multitude of 

writers.”  

 ىٞٔ"ىَبرا  اىغجت gestes  [ٍِ غيٞيخاى َآصشاى ]ٍِ ػيٚ الاعَبع رٌ - اىشٍٗبّٜ اىشؼت 

 ,0851s فٜ Bellay دٗ ٝ٘امٌٞ يفسر , اىجششٝخ الإّغبصاد ثقٞخ ػيَٚفؼيخ م ثٖب الاؽزفبء

  اىنزبة ٍِ مجٞش ػذد ىذٌٖٝ  اٌّٖ ثغجت
 That is the reason, he says, why “in spite of the passage of time, the fierceness 

of battle, the vastness of Italy, and foreign incursions, the majority of their deeds 

(gestes) have been in their entirety preserved until our time.” Joachim du Bellay 

 دٗ ٝ٘امٌٞ" ٝق٘ه مَب اىغجت ٕ٘ ٕزا Bellay" , ػشاٗح فئُ اىضٍِ, ٍشٗس ٍِ ثبىشغٌ" ىَبرا 

 ٍغَيٖب فٜ مبّذ( gestes) أػَبىٌٖ غبىجٞخ فئُ الأعْجٞخ, ٗاىغضٗاد إٝطبىٞب, ٗارغبع اىَؼشمخ,

  . ٕزا ٗقزْب ؽزٚ ٍؾف٘ظخ
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 So the emergence of what we call today “literature” in Renaissance Europe had 

a strong political motivation and purpose.  

 ق٘ٛ عٞبعٜ ٕٗذف دافغ ىٔ مبُ اٗسٗثب فٜ اىْٖؼخ ػظش دةثؤ اىًٞ٘ ٍب ّغَٞٔ ظٖ٘س ىزا 

 

 What we call today literature emerged because Europeans 

were becoming politically and militarily powerful. 

 َٔٞٗػغنشٝب عٞبعٞب اق٘ٙ اطجؾ٘ا الاٗسٗثُٞ٘ لاُ ظٖش ثبلأدة اىًٞ٘ ٍب ّغ 

. 

  They were conquering lands and taking over trade routes, 

and as the passage of du Bellay cited indicates, poetry and 

literature were necessary accessories of political power.  

 اىٞٔ اشبس ٗمَب,  اىزغبسح خط٘ؽ ػيٚ ٗٝغز٘ىُ٘ الاساػٜ ٝؾزيُ٘ مبّ٘ا 

 . اىغٞبعٞخ ىيق٘ٓ ػشٗسٝخ ٍيؾقبد ٗالادة اىشؼش, ثٞييٜ مزجٔ اىزٛ اىْض

 The logic was this:  كان هذا المنطق 

 Great empires needed great literature, just like the 

Romans and the Greeks had.  

 ٗالإغشٝق اىشٍٗبُ مبُ ٍضيَب ػظٌٞ, دةلأ اىؼظَٚ ؽبعخ الإٍجشاؽ٘سٝبد. 

 In that sense, the study of classical learning, literature and 

criticism all emerged with the purpose of giving the 

emerging European states written and “civilized” 

languages comparable to those of Rome and Greece.  

 إػطبء غشع ظٖشأ ٗاىْقذ ٗالأدة اىنلاعٞنٞخ رؼيٌ دساعخ فئُ اىَؼْٜ ٖزاى 

 ٍِ اىزٜ ىزيل ٍَبصيخىغبد " حاىَزؾؼش" ٗ اىَنز٘ثخ اىيغبد اىْبشئخ الأٗسٗثٞخ

 .ٗاىّٞ٘بُ سٍٗب

 Europeans saw poems and plays and books and stories like they 

were national monuments.  

 ٙٗؽْٞخ ٍؼبىٌ مبّ٘ا ى٘ مَب ٗاىقظض ٗاىنزت ٗاىَغشؽٞبد اىقظبئذ الأٗسٗثِٞٞ سأ. 
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 They judged the greatness of a nation by the monuments it 

builds, (the Coliseum in Rome) and saw books, poems, plays 

and literature as monuments of the greatness of nations.  

 ٌاىنزت ٗشٖذد ,(سٍٗب فٜ اىَذسط) ٝجْٜ ٕٗ٘ ْظتث أٍخ ػظَخ ػيٚ اىؾن 

 الأٌٍ ىؼظَخ اىززمبسٝخ مبىْظت ٗالأدة ٗاىَغشؽٞبد ٗاىقظبئذ,

 “It was, above all, Rome which provided the ideologues of the 

colonial systems of Spain, Britain and France with the language 

and political models they required, for the Imperium romanum 

has always had a unique place in the political imagination of 

western Europe.  

 لإعجبّٞب عزؼَبسٝخالا ّظَخالأ ٞخإٝذٝ٘ى٘ع ذقذٍ اىزٜ ٕٜ سٍٗب ذمبّ شٜء, مو قجو 

 ىلإٍجشٝبىٞخ دائَب   مبُٗ اىلاصٍخ, اىغٞبعٞخ ٗاىَْبرط اىيغخ ٍغ ٗفشّغب ٗثشٝطبّٞب

 .اىغشثٞخ لأٗسٗثب اىغٞبعٜ اىخٞبه فٜ فشٝذا   ٍنبّب   خاىشٍٗبّٞ

 Not only was it believed to have been the largest and most 

powerful political community on earth, it has also been 

endowed by a succession of writers with a distinct, sometimes 

divinely inspired purpose.” 

 ٍْؾ٘ا  قذأٝؼب ف الأسع, ػيٚ ٗالاق٘ٙ الأمجشٕ٘  اىغٞبعٜ اىَغزَغ أُ فقؾ ؼزقذٝ لا

  " إىٍٖٜيٌٖ  غشعث الأؽٞبُ ثؼغ ٗفٜ ,اىنزبة  خلافخ ٍٞضح

 (Source: Anthony Pagden, Lords of all the World: Ideologies of 

Empire in Spain, Britain and France 1500-1800, Yale 

University Press, 1995, pp. 11-2. 

 أٝذٝ٘ى٘عٞبد: "اىؼبىٌ أّؾبء عَٞغ ٍِ اىي٘سداد ٍٗغيظ ثبعذِٝ, أّزّٜ٘: اىَظذس 

 ,"ٝٞو عبٍؼخ ٍطجؼخ" ,0011-0811 ٗفشّغب ٗثشٝطبّٞب إعجبّٞب فٜ" الإٍجشاؽ٘سٝخ

 .5-00 اىظفؾبد ,0998
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“Imitation of the Classics” الكلاسيكيات مه التقليد   

 So to imitate Rome and Greece and develop “civilized” 

languages and cultures to go with their newly acquired military 

and political power, Europeans found a ready-made model to 

follow: the Romans.  

 ق٘رٖب ٍغ ىيزٕبة ٗاىضقبفبد اىيغبد" اىَزؾؼش" ىٞظٖش ٗاىّٞ٘بُ, سٍٗب رقيٞذ رىل 

: ىَزبثؼخ عبٕض َّ٘رط الأٗسٗثِٞٞ ٗعذ ؽذٝضب, اىَنزغجخ ٗاىغٞبعٞخ اىؼغنشٝخ

 .اىشٍٗبُ

 From the Renaissance all the way to the 20th century, European 

writers called for the “imitation of the classics.”  

 يزقيٞذى" اىؼششِٝ, اىقشُ إىٚ ٗط٘لا   اىْٖؼخ ػظش ٍِ الأٗسٗثِٞٞ اىنزبة دػب ٍِ 

 "نلاعٞنٞبداى

 This is how the concepts: “imitation of the classics,” “imitation 

of the ancients,” “imitatio” (Latin), “mimesis” (Greek) or 

simply “imitation” became, from the Renaissance to the 20th 

centuries, the most prestigious and classical concepts in 

European cultures.  

 ٌٕٞاىقشُ إىٚ اىْٖؼخ ػظش ٍِ الأٗسٗثٞخ اىضقبفبد فٜ ٗملاعٞنٞخٕٞجخ  الأمضش اىَفب 

 إَٝٞزبرٞ٘ "اىقذٍبء,ٗ اىزقيٞذ" "ٗاىنلاعٞنٞخ, اىزقيٞذ: "ىَفبٌٕٞ نٞفف  اىؼششِٝ

 ." اىزقيٞذ أطجؼ "ثجغبؽخ أٗ( اىّٞ٘بّٞخ") َٞغٞظٍٞ" ,(اىلارْٞٞخ")

 No other concept has had a strong formative and foundational 

influence in modern European cultures like these concepts of 

imitation.   

 الأٗسٗثٞخ اىضقبفبد فٜ ٗاىزؤعٞغٞخ اىزنْ٘ٝٞخ ق٘ٛ رؤصٞش ىٔ اىزقيٞذٛ اىَفًٖ٘ ٝؼزجش 

 . اىؾذٝضخ

 

 

 



ANASF 
 

 

 5 

Imitation doesn’t lead to Originality 

 الأصالة إلى ؤديي لا التقليد

 In Rome, imitation led to frustration and produced a plagiaristic 

culture.  

 ثيغشٝغزٞل صقبفخ طبٗإّز الإؽجبؽ إىٚ سٍٗب فٜ  اىزقيٞذٙ أد. 

 Europeans simply ignored these complications.  

 الأٗسٗثِٞٞثجغبؽخ اىزؼقٞذاد  ٕزٓ ٘ارغبٕي  

 The desire to produce poetic monuments to go with their 

political and military power was more important.  

 ُٗاىؼغنشٝخ اىغٞبعٞخ ق٘رٖب ٍغؼَو ىي شؼشٝخٍؼبىٌ  ّزبطلإ شغجخاى  إَٔٞخ أمضش مب. 

 As long as imitation produced “textual monuments” in the form 

of books, poems and plays, European writers were happy with 

it.  

 مبُ ٗاىَغشؽٞبد, ٗاىقظبئذ اىنزت شنو فٜ" اىْظٞخ اىَؼبىٌ" ْزظاىَ اىزقيٞذ ؽبىَب 

  .زىلث ُٗعؼٞذ الأٗسٗثِٞٞ اىنزبة

 

 Imitation doesn’t lead to Originality 

 الأطبىخ إىٚ ٝؤدٛ لا اىزقيٞذ 

 “it is a sign of greater elegance and skill for us,” says du Bellay, 

“in imitation of the bees, to produce in our own words thoughts 

borrowed from others.”  

 اىْؾو, رقيٞذ فٜ" ىْب, ثبىْغجخ ٗاىَٖبسح الأّبقخ ٍِ ىَضٝذ إشبسح أّٖب"دٗ, ثٞلاٛ ٝق٘ه 

 ."اٟخشِٝ ٍِ ٍغزؼبسح ميَبد اىخبطخ أفنبسّب فٜ إّزبط

 Du Bellay advised his contemporaries not to be “ashamed” to 

write in their native language in imitation of the ancients.  

 رقيٞذ فٜ الأطيٞخ ثيغزٌٖ ينزبثخى" ثبىخغو ٝشؼش" أُ ىٞظ ٍؼبطشٝٔ دٗ ثٞلاٛ ّظؼ 

 .ىقذٍبءا
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 It is “no vicious thing, but praiseworthy,” he says, “to borrow 

from a foreign tongue sentences and words to appropriate them 

to our own.”  

 اىغَو أعْجٞخ ىغخ ٍِ ىلاقزشاع" ثبىضْبء, عذٝش ىنِ ,ششٝش لا شٜء ٝق٘ه "أّٔ مَب 

 . "ىَْطقزْب ىٌٖ اىَْبعجخ ٗاىنيَبد

 Du Bellay wished that his own language “were so rich in 

domestic models that it were not necessary to have recourse to 

foreign ones,” but that was not the case.  

 َْٚٝنِ ىٌ أُ اىَؾيٞخ بىَْبرطث عذا   غْٞخ مبّذ "اىخبطخ ىغزٔ أُ دٗ ثٞلاٛ ر ٍِ 

 اىؾبه ٝنِ ىٌ ٕزا ىنِ " ٍْٖب, الأعْجٞخ إىٚ اىيغ٘ء اىؼشٗسٛ
 Europeans adopted the Roman desire to produce a literary culture in imitation of 

the Greeks without realizing that this imitation method had failed in Rome and 

that it produced mainly an imitative and plagiaristic culture that remained 

inferior to the original Greek culture it tried to mimic and duplicate. 

 ٕزا أُ ٝذسم٘ا أُ دُٗ الإغشٝق زقيٞذى أدثٞخ صقبفخ ّزبطلإ اىشٍٗبُ سغجخ الأٗسٗثُٞ٘ اػزَذ 

 ٍِ أدّٚ صاىذ ٍب اىزٜ ٗثيغشٝغزٞل ٍٓقيذ ثضقبفخ أعبعب ٗأّزظ سٍٗب فٜ فشو قذ ٛرقيٞذ أعي٘ة

 .زنشاساىٗ زقيٞذاى ؽبٗىذ ّٖبلأ الأطو اىّٞ٘بّٞخ اىضقبفخ
 In addition, Europeans thought that they were imitating the classical cultures of 

Greece and Rome.  

 ٗسٍٗب اىّٞ٘بُ ٍِ اىنلاعٞنٞخ يضقبفبدى رقيٞذ مبّ٘ا أٌّٖ الأٗسٗثُٞ٘ ٝؼزقذ رىل, إىٚ ػبفخلإثب 
 In reality they imitated mostly the Romans. Very few Greek texts were available 

in Europe before the 19
th

 century, and even those were read, studied and 

imitated through Roman perspectives.  

 ٜفٜ ٍز٘فشح مبّذ اىّٞ٘بّٞخ اىْظ٘ص ٍِ عذا   قيٞو ػذد. يشٍٗبُى رقيٞذ بىغبىت أّٖبث اى٘اقغ ف 

  ٍْظ٘ساد خلاه ٍِ ٝؾززٛ ٗدسط - قشاءح مبّذ ريل ٗؽزٚ ػشش, اىزبعغ اىقشُ قجو أٗسٗثب

  خسٍٗبّٞ
 European classicism, for example, always claimed to be based on the ideas of 

Aristotle, but research shows that they knew very little of Aristotle‟s work.  

 رظٖش ٗىنِ أسعط٘, أفنبس ػيٚ قبئَخ رنُ٘ أُ دائَب  رضػٌ   -ٍضلا -اىنلاعٞنٞخ الأٗسٗثٞخ 

 .أسعط٘ أػَبه ٍِ عذا   اىقيٞو ٝؼشفُ٘ مبّ٘ا ٌٖأّ الأثؾبس

 In eighteenth-century England, for example:  

 ٜاىَضبه عجٞو ػيٚ ػشش, اىضبٍِ اىقشُ إّغيزشا ف 
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Aristotelism Without Aristotle 

Aristotelism ُٗأسعط٘ د 

 “A first-hand knowledge of Aristotle, even in translation, seem 

to have been exceptional: Walpole mentions him five times in 

his letters – usually coupled with Bossu and the „Rules‟; and 

Cowper, at the age of fifty-three, had „never in his life perused a 

page of Aristotle.‟ The Poetics were mush reverenced, but little 

read.” 

 ٚٝزمش  -اعزضْبئٜ ؽذس ٞجذٗى -سعط٘لأ ٍجبششح ٍؼشفخ - بىزشعَخث ؽز Walpole ٔى 

 عِ فٜ م٘ثش ٗمبُ ' ٘اِّٞاىقٗ Bossu فٜ ٝقزشُ ٍب ػبدح -سعبئئ فٜ ٍشاد خَظ

 ."أسعط٘ ٍِ طفؾخ زظفؼث ؽٞبرٔ ثذأ'  ٗاىخَغِٞ اىضبىضخ

 The Poetics were mush reverenced, but little read”. 

 John W. Draper, “Aristotelian „Mimesis‟ in Eighteenth Century 

England,” PMLA, 36 (1921), pp. 373-4. 

 ُ٘69 رشنو," ػشش, اىضبٍِ اىقشُ إّغيزشا فٜ' ٍَٞٞغٞظ' أسعط٘" دسٝجش, دثيٞ٘ ع 

 7-676 ص ,(0950)

 Aristotelism Without Aristotle 

 European writers knew Greek works  “only… through the praise of 

(Roman) Latin authors.”  

 (اىشٍٗبُ) ِٞاىلارْٞٞ اىَؤىفِٞ صْبء ػجش اىَظْفبد فقؾ  الأٗسٗثِٞٞ اىنزبة ػشف .... 

 Richard Marback, Plato’s Dream of Sophistry (University of South 

Carolina, 1999), p. 46. 

 79 ص ,(0999 اىغْ٘ثٞخ, مبسٗىْٞب عبٍؼخ) اىغفغطخ ٍِ اىؾيٌ أفلاؽُ٘ ٍآسثل, سٝزشبسد. 

 Renaissance scholars recognized that Roman art and literature were 

derived from the Greeks, but they could not discern, as Glynne 

Wickham notes, how plagiaristic the Romans were.  

 ٝزَنْ٘ا ىٌ ٗىنِ اىّٞ٘بِّٞٞ, ٍِ َغزَذاى اىشٍٗبّٜ ٗاىفِ بلأدةث اىْٖؼخ ػيَبء اػزشف ٍِ 

  .اىشٍٗبُ ثيغشٝغزٞل ذمبّمٞف  عيِٞ, ٗٝنٖبً ٝلاؽع مَب -زَٞٞض اى
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 Hence, the grotesque European rankings of Horace as a higher 

dramatic theorist than Aristotle, and of Seneca as a more accomplished 

dramatist than Sophocles and Euripides. 

 , ٜأسعط٘ , غٞشىٍضٞش  ىٜبػساٍٜ د َْظشم ٕ٘ساط ٍِ خجشؼاى الأٗسٗثٞخ زظْٞفبداى ثبىزبى 
 [اٝ٘سٝجٞذط] ٗ ع٘ف٘ميٞظ ٍِ أمضش إّغبصٓ ٍغشؽٜ منبرت عْٞٞنب ٍِٗ

 Glynne Wickham, “Neo-Classical Drama and The Reformation in 

England,” in Classical Drama and Its Influence, ed. M. J. Anderson 

(Methuen, 1965), p.158. 

 ِٞاىنلاعٞنٞخ اىذساٍب رؤصٞش" إّنيزشا, فٜ ٗالإطلاػ  اىنلاعٞنٞخ-اىْٞ٘ اىذساٍب " ٗٝنٖبً, عي , 

ed .ً .أّذسعُ٘. ط (Methuen, 1965), ً-080. 

 

Important to note: ملاحظة مهمة  

 Literature is not simply stories or beautiful words, and literary 

criticism is not simply a discussion of the content or style of 

those stories or beautiful words.  

 يَؾز٘ٙى ٍْبقشخ ٍغشد ىٞظ الأدثٜ ٗاىْقذ عَٞيخ ميَبد أٗ قظض ٍغشد الأدة ىٞظ 

 .غَٞيخاى ادؼجبساى أٗ اىقظض زيلى َّؾ أٗ

 There are more important, fascinating and REAL stories behind 

the fictitious stories and the beautiful words of literature.  

 ميَبدٗ َٕٗٞخ قظض ٗساء ٗاىؾقٞقٞخ ٗاىشائؼخ اىٖبٍخ اىقظض ٍِ أمضش ْٕبك 

 .الأدة ٍِ عَٞيخ

 Important to note (continued): ملاحظة مهمة   

 Studying literature involves: 

 الأدة دساعخ زؼَِر: 

1. understanding the historical forces – political, economic, 

cultural, military – that made literature as an institution, as a 

tradition and as a discourse possible and 

 ٌٖٗاىؼغنشٝخ ٗاىضقبفٞخ الاقزظبدٝخاىغٞبعٞخ, – اىزبسٝخٞخ دةالأ عغذأ اىزٜ ٙق٘اى ف , 

 ؾ٘اس م ٍَنِ زقيٞذٗعؼيذ اى
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2. understanding the new historical realities – political, economic, 

cultural, military – that literature as an institution helps shape 

and create. 

 ٌٖرؤعٞظ  – ٗاىؼغنشٝخ ٗاىضقبفٞخ ٗالاقزظبدٝخ اىغٞبعٞخ اىغذٝذح اىزبسٝخٞخ اىؾقبئق ف

 .ّشبءالإٗ زشنٞواى ػيٚ عبػذ الأدة

 We have to understand the historical forces that produce 

literature and the historical forces and transformations that 

literature then goes to produce.  

 ْزغٖبٝ اىزٜ ٗاىزؾ٘لاد اىزبسٝخٞخ ٗاىق٘اد الأدة رْزظ اىزٜ اىزبسٝخٞخ اىق٘ٙ فٌٖ ػيْٞب 

  . الأدة

 This is how we can study literature from a critical, analytical 

and scientific perspective.  

 ٗاىؼيَٞخ ٗاىزؾيٞيٞخ اىؾٞ٘ٝخ ٍْظ٘س ٍِ الأدة ثذساعخ ّقً٘ أُ َٝنِ مٞف ٕزا 

 Do NOT just consume uncritically the stories and the dramas 

that you read or watch.  

 رٖبٍشبٕذ أٗ رٖبقشاء َٝنْل اىزٜ ٗاىَغشؽٞبد اىقظض عزاعخ رغزٖيل لا فقؾ.  

 You are critics, analysts and experts and you should adopt 

critical and analytical perspectives to this material. 

 ىٖزٓ ٗاىزؾيٞيٞخ اىؾٞ٘ٝخ اىَْظ٘ساد رؼزَذ أُ َٝنْل ٗاىخجشاء, ٗاىَؾييِٞ اىْقبد, ٌأّز 

 اىَ٘اد

 


